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THE WITMARK BANJO METHOD.
Holding the IBanjo.

HE Banjo should be held as in the
accompaning cut. Do not press the

rim too close to the body. Rest the little

finger firmly on the head, an inch in
front of the bridge. Always keep the
thumb stiff, never allow it to pass back of
the fingers after picking a note. Do not
pick the strings up, but straight across,
thus avoiding the unpleasant twang so
often heard. The left hand should mnot
be cramped, place the neck of the banjo
between the thumb and the first finger,
never allow the palm to touch the neck in
any way. Finger close to the frets and
press down firmly whether playing loud
or soft. The pupil should practice first
to produce a good musical tone and not be
too eager to play melodies until a good

tone is acquired.

!

. .. Instructions . . .

The tuning and fingering of the Banjo will be found on pages g and 1o0.

The pupil is advised to follow this method carefully, memorizing the fingering as well as
the scales and studies, don’t hurry through the exercises, you'll accomplish more and become
more efficient by careful study.

The English tuning or notation is included in this work, scales, studies and exercises in
the English notation are introduced, these are so marked ; unless so marked, all scales, studies

and exercises are in the American notation.



The Witmark Banjo Method

‘Written and Compiled by G.L.LANSING

Rudiments.
The Notes.

The various musical sounds are represented by signs called“Notes” which are placed upon and between
five lines called a staff or stave. There are seven notes in music which are named after the first seven let-
ters in the alphabet — A BCD,E F,G. These notes are repeated according to the compass of the instrument.

The Staff or Stave.
Notes on the lines ) Notes in the spaces
o = w
P —— —" - »
E. G B. D. F F. A. C. E.

Ledger Lines.

In order to represent higher or lower notes than those written in the staff short lines, called“Ledger

Lines™ are added.

Notes are written upon and between the ledger lines, thus.

& K ]
ABCD,;.Q_tﬁ::

i1e
ms

1 These notes range from the lowest to
—!  the highest compass of the Banjo.

L]

.
B

2 o ® ® G A B C D EF

The Clef.

There is but one clef used in music for the Banjo, the G or Treble clef é

Notes in the G or Treble Clef.

p ABCDEFGABCDE o o 2 2 = = = =
é‘w ]
: i
S FGA B ¢C D E F G A

These notes should be memorized for the entire compass of the instrument.

A piece of music is divided by bars, thus:

4
7 2
& =S

The space and contents between two bars is called a measure, and the time contained in each measure

1
H i
T
H

Lig i

is marked at the beginning of every piece, or at any change of time which may occur.

Time,.

The various degrees and value of the measures are as follows,

Common time.  Two-four. Three-eight. Three-four. Six-eight. Nine.eight.  Twelve-eight.
m s S = iE] i !
B ] nif I @] LI &) i I & i}
HoCy 111 e ) —irCy N CF i)

)
These are the degrees of time most commonly used.
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What is an Interval ?
An interval is the difference or distance between two sounds.
The smallest interval is called a semi-tone or haif-tone.

Eachkey of the Banjo is a semi-tone from that which is next to it.

Other Intervals are as follows:

P Second . Third. Fourth. Fifth. Sixth . Seventh.. Eighth or Octave.
e e s e S e S s s e e e e .
(3 ! ‘ "

Chromatic Signs.
Sharps(#) Flats(b)and Naturals(h)

The §(sharp) placed before a note raises it one semi or half tone.
2 For example: , 1
— } 3':#? I — etc.

¢ ¢ ct G G6f E EE A Af

Ab(fiat) placed before a note Jowers it one semi or half tone. For example:

Ah( natural} brings a note that has been raised by a sharp or lowered by a flat, to its former place.
For example:

0 4 } ] ] i
W etc
A

consequently,a natural sometimes raises and sometimes lowers a note,

Accidentals: Are sharps, flats or naturals; that do not belong to a key, and thus may be said to occur

accidentally — hence the name ;they affect all the notes of the same name in the measure in which they
are used ’

The Key. (Major)
A key, is the basis of every piece of music and it is either major or minor, and is determined principal-
ly by the signature and by the chord on which the composition ends. Each key-note being a fifth lzzg‘ﬁe'r'

for every additional sharp,or a fifth lower for every additional flat. Commencing always with C,which key
has neither sharps nor flats. i

Sharps r;é I :I : = S -

™ it T 11 hi i hal
N7 1 1 b1 -
Y]
C G D A E
Iy} ! ! Ly
P4 H R (sl 1, lllpll;
Flats s b ot b1y
\;3/ It it 1t )
C F Bb Eb Ab

The Key.(Minor)
Each major key has its relative miner key which is a third lower
The relative minor of C is A minor.

The relative minor of G is E minor. etc etc.

The sharps or flats used to designate the signature affect all the notes of the corresponding name
throughout the piece,whether in the staff above it or below.

For example: {
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The value of the notes.

The value of a note is indicated by its form

()
p 4 I i T I I
For example: {@ ] a5
) ' ! r T 14
1 1 1 1 1
Whole note  ; note znote  c-note jg note gz note a5 fote
/ The notes have their corresponding signs of silence, called rests.
w 4
rh—= z » - - —
S 1 1 ¥4 ¥ ] Y
B Q) T T T r
For example: «
- N
# = : 5 7 3 ?
J L 1 L 1 1 1
b) 3 8 16 32 64
Comparative value of notes,
Whole note. -
Half note. i =
! !
- - —
Quarter note. //} \\ }F ; {F
. . ~ ‘ .
Eighth note. = #* S . : ik - ,
A\
/
Sixteenth note. . s e — nm— - mm—— el

Thirty-second

note.

Sixty- fourth —i - - — -~
e yf(uth ¥y XYy Ry I R KX I X IR R NN I I IR NI N Y Y TN XN IR A NI NN

note,

Equal to

Equal to
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The Dot.
3 A dot placed after a note increases its value one half. For example:
p 4
V 2% [} W] [} . - v
G £ - = 7 o
U li T 1 4 y V
’n T ja—— m— — D et
, e — —=a e e —
\ 1 1 I — [V ¥ . X’ | 1 v fl
Py t T T T Y L4 | 4 r V 9
) A dot placed after a rest increases its value one half. For example:
- : s = . —3-
' S = "\ a -1
)
_’0 m—— N mm— rem——, —— e st
BRI S s s e EE====Ct=r=-=x
3] t i T T L4 4 |4 Y p V a

Ete.

Etc.
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Triplets and Sextols.
" Notes can be divided not only in {200 but also in fhiree equal parts, which division is called Trip-
lets; therefore a whole note will be equal to one triplet of half notes a half note equal to one triplet of
quarter notes, a quarter note equal to one triplet of eighth notes, &c.

) For example : By dividing each of the three triplets

P 4 . . .
e ] P in two parts, the Sextols are obtained.
@d ==se PP F 2 2 2 2 2
V Triplets i = _EF?: ] — m:m:
e | T t T I em— h=*=d !!!!g
Y, 4 ——6 6 Y, & &
O 2 i B Sextols || FEREE SSERNE FEssEE EEREEE EEpEEN
I S
/- 2 2 2 2
Triplets\ (NP S o S w  wy o
e e

The difference between two groups of triplets and one group of sextols is the following', in the-

triplet the f7rst note of each group has the accent, in the sextol the firsf,third and fifth are the
accented notes.

o
"
J

2

isi i I a4 i ] s
] { 1 Il 1 | .
(Y — R
= = = -
I4] r 6
A3V 4 N I 1 ]f 1 f I
0] S

The Tie

‘When two notes on the same degree are connected by a slur, they are said to be tied, in such
cases the first one only is played.

e

—
,L

S

el

1
I ! 1

Grace Notes

Small notes called grace notes are often used as embellishments. These take their time from
the main note. Those having a line drawn through the stem Xare played as quickly as possible.

.. {

The Turn

This sign o is sometimes used to indicate the turn,
o

e e e e
— B R

z ritten played

The pupil should thoroughly learn the rudiments of music, and apply the same diligently in
his practice, by so doing his method will be well grounded and much more enjoyment will be

obtained .
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THE WITMARK BANJO METHOD.

Dictionary of Musical Terms.

Ad libitum,(ad Iib.) at will.

Adagio, very slow, expressing grace and digmity.

Andante, slow and distinct.

Andantino a trifle slower than Andante.

Allegro, quick and lively.

Allegretto, lively, but slower than Allegro.

Animato, with spirit, usually increasing the time.

Agritato  with agitation.

Assai jverys; Allegroassai, very quick.

Accelerapdo,(accel,) a gradual increase in speed .

Atempo, in time. It indicates that after a temporary change
of speed the originaltime is to be restored again.

Amoroso , in a soft and tender style.

Con , with ; Con brio,with brilliancy and spirit.

Celando, gradually diminishing in tone and speed.

Cantabile , in a graceful and singing style.

Capriceioso , capricioas and fanciful.

Commodo , easy and quietly.

Con fuoco, with animation and fire.

Crescendo, (cresc.<<) a gradual increase in tone, louder by
degrees, ,

Con moto, quick,with more than ordinary spirit.

Coda ,an addition at the end of a composition .

Da Capo or D.C, means to go back to the beginning.

Dal Segno or D.S. means togo back to sign .

Decrescendo, (decresc.>) diminishing the force; softer by
degrees, '

Dolce, soft and sweet.

Dzmzmwndo, dim,) same as decresc., but a little more 50.

Furioso, furiously, with ardor. :

Finale, the 1ast movement of a composition .

Fine, the end; DS.alfine, means to go back to sign§ and fin-
ish at fine, the end. .

Forte,( f) 10ud.

Fortissimo, ff ) very loud.

Grave, slow and solemn .

Grazioso , graceful .

Grandioso, with grandeur and dignity.

Guisto , exact time.

Leg‘ato slurred; the smooth connection and binding together
of the notes. :

Largo, very slow and solemn,

Larghetto,slow and measured time; alittle slower than largo

Lento, slow and steady time.

Loco, cancels the svasign; play as written .

Distesso tempo , in the same time as before

Leggiero, gay and lively,

Moderato, in moderate time.

Molto, much very, extremely .

Meno, , less, slower.

Mosso, movement; Meno mosso, a slower movement.

4445

Maestoso,with majesty and grandeur.

Marcato, in a prompt and emphatic style.

Marcia, march time.

Marzzale, in a martial military style.

Morendo s dying out, becoming softer and slower by degrees.

Mezzo-forte (mf) half_forte , rather loud.

Non troppo, not too much .

Presto, extremely quick.

Prestissimo, the cli nax of presto.

Pii, alittle faster; Pi% mosso, with increased speed .

Pia lento, alittle slower.

Poco ,alittles #oro « Poro, little by little.

Portamento , sustaining the tone, gliding from note to note.

Pz'ano,(p) soft; Pianissimo ( pp) very soft.

Perpendosi , gradually diminishing the sound , until it dies

~ away.

Piacere  at pleasure, in regard to time.

& uasi, in the style of.

Ritardo, rifardanfo(rit.) a retardation.

Rubato, changing the time from fast to slower and from slow
to faster alternately.

Rallentando (rallo.) a gradual diminution in the speed.

Religiioso, in a solemn religious style.

Rigoroso, in exact and distinct time.

Risoluto, in a decided and determined style.

Rinforzando,( rf') with more accent and emphasis.

Ritenuto, a holding back in thetime.

Staccato ,each note short, distinct and detached.

Stringendo, accelerating the movement by degrees.

Stretto, a considerable increase in the speed.

Scherzando ,(schers.) in a light and playful manner.

Semplice, simple, plain and modest.

Strepitoso, in a bold, noisy manner.

Sentimento, with much feeling.

. Smorz an/{() (smorz,) diminishing' and dying away by degrees.

Sostenuto, sustamed and firm .

bforzando sforzato, st (=) a supermr stress or emphasis
on one or more particular notes.

Sutvez , follow the conductor or soloist .

Segue | means to continue in the same manner.

Swell, (<2 =) agradualincrease and decrease.

Tempo, means the degree of movement.

Troppo, too much,

Tempo I | the original time of a previous similar strain is
taken up again.

Un peu, a little.

Vi wwace, qulck lively, with much spirit.

Vivacissimo, extremely lively.

Vivo, with life and energy.

Volti subito or V.S, means to turn over.

Vigoroso,, with boldness and vigor.

Vate, qumk
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DIAGRAM OF THE BANJO FINGER-BOARD

howing the Chromatic
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Tuning the Banjo
Tune 4th String to C on the piano, thus: JF—F—

Stop » »  at the 7th fret and tune 3rd String in unison
» 3d »  » 4h » » » 2nd » » »
»  2nd »  » 3rd » » 5 st »wooon o »
» Ist  » ” 5th » » » Bth » » »

After the banjo has been tuned as above the 'open strings are to be read as follows.

7 4th String 3rd Str. 2nd Str. 1sth Str. 5th Str.
7 | T < =
l\‘:_)v‘ & & T 1

- E Gt 1'3 E

A

* At the present time the question of raising the reading pitch to C. ( where it is actually tuned )
is being discussed . Some enterprising publishers are issuing their pieces in both notations there
are also a number of teachers who have taken up the C or English notation as it is sometimes called

as the writers in England always use it. In consideration of this fact the Cnotation is herewith

given.
Tune 4th String to C on the piano, thus. %
Stop » »  at the 7th fret and tune 3rd String in unison
» 3rd  » w o» 4th » » » 2nd s ”
»  2nd v » » 3rd » »w o st n oo )
» o Ist » » » Bth ». » » Bth » voo»
The open strings when tuned according to the C notation will then read as follows
4th String 3rd Str. 2ndStr. IstStr, 5h Str.
0 -
¥ T Py ]
&— o —# - :
]
D) g G B D G

If the Cnotation ix universally adopted teachers will have to illustrate the two systems by compar-
ison thus both notations have been included in this work  also several studies. In pieces marked Eil.
evate Bass String or Tune 4th String to B., The bass string' is to be raised one tone higher than usual.

* The A notation was adopted originally when the banjo was strung with heavy strings,and was
then tuned to A . As banjos are of different sizes, necessitating different pitches ,we in America have

up to date left the reading as it was originally.
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Right Hand, + indicates thumb

THE WITMARK BANJO METHOD

Signs for Fingering

Left Hand, 1 indicates 1st finger

” ” . ” I1st finger ” n 2 ” 2nd »
" ’ .. » 2nd » ” » 3 » 3rd »
» " e »  3rd » ” n 4 ” 4th »

The 3rd finger of the Right Hand is only used in chords of 4 notes

Scale of A major. ( Natural Key of Banjo)

1st String

4th String 3rd String 2nd String’ 5th String| Ist String
7 " - ¥ + + o; 3 .o ": + F;’: / f‘
ey my Py 824 = i T F
o o g e
€ E Gt A B ¢ D E Ff# Gf A
A B ¢ D 0 o 1 0 2 3 0 y 9 10
frets o 2 5 5 1] o 1 1} 2 4 0 1 3 4
fingers o 2 2 5 b
A flag on E or % indicates the 5th String
Scale Exercises
Lo B+ + + 4 + + 4+ % + +  + o+ + + _+ 4 +  + +
A . 3vau ; 4
Y I £ N Y s 1 ) T ] { I
e € — e
'3 - 5 & = 5 & - - 0o & : o * o 2 o
. 2 2 @ 2 2 % 2 2z 4 2 4 4
fingers 0 o +
ﬂ + . + . . .. . - .. . ‘e
e e
* - ) ‘ i ‘L—'L__f —o T i _— T T J' 7 }
< e O T L I Tt %t oz ¥ To s &
+ * .. + .. > + .. .
.e [ "_ .. ‘\ '_,___ 7 f f’ *
ﬁ%’ nid i . i T i T T 1
i~ T ! i 1 ! ? i i i i ; f ‘
Y2 T - T4 1Y 5 ' ' y
') a 0L ® e 3 i * 3 T 3 0 3 x L
, 0
o B N , .
L &3 . 7 ; 4% 1 1 —ll I & | % - % ¢
S S e e e FESSESSS
iyl - ¥ * - g < !
: . N
f‘i —g l-'- 1 ;5~ T , — T WJ,:‘# " g — ‘
BESE e SsSLLLs ’ S5
‘Exercises in Thirds
i} # N
) — + T 1 - B ~—
g . O] i %‘—h.» —— i ‘L i t____i-_{ f [/
e & - r & \ g o =
) ! . ; » ‘
. Do B S— . 4 Pb‘“"#‘”‘”" i yy
ﬁ — ® A(! + i i ! f I T — *
T T - I " I " x !
Q) T T i i .
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THE WITMARK BANJO METHOD “
Sigmns for Fingering. (Fnglisk Notation )
Right Hand, + indicates thumb Left Hand, 1 indicates 1st f'méer
” » T Ist finger 7] ) 2 ) 2nd »
» » ) 2nd  » 33 ) 3 » 3rd »
” ” » 3rd » ] n 4 " 4th »
Scale in Cmajor. (Natural Key)
4th String’ 3rd Str. 2nd Str. Ist Str. 5th Str. Ist Str.
y/a + + + + * . - b e £ ]
- S T i : : - 77 2 T
[ P e—— L = !
4% 5 < T "
J e G A B ¢ D E F G A B C
c D E F ° 2 o 1 PS 2 3 0 v ® 10
frets o ? 4 3 0 2 0 1 0 2 % o 1 3 4
fingers o 2 2 %
A flagon G or indicates the Hth String
Scale Exercises
(English Notation)
) + + + 4 + o+ + 4 + + 4+ + + + 4 e 4
. i 3 1] 1 H
y /" £ ) 1 I T B 1 1 1 1 i i
e t———t— i ! —J T o __‘_j”“‘l'
o j v j 4 z © 4 0 T 4 o 2 1V o
fing'ers. 0 2 o 2 R 2 2 2
+, +1 . () v .e .s P “» .e ;
| . 3 H o . . . . o F ﬁ =
W _'___PI"‘IQ ) i | - ! 1 i j1. f
1 { 1 H 1 1 Ny 1 1 1 o N 1 ‘ % a
e 2 0  § 2 o X U0 0 z 7 0% 0 z 3 © 4
+ + T 3 ST e+ .. .
@,--,bﬂo-,- Q0 # £ ) # £ F S £ ) £ P
[ 1 I 1 1 T
R | 1 i 1 1 1 | T 1 1
l‘fﬂ 2 | 1 ] 1 ' T
N \Q)V % o K o T 3 U T 3% 1 3 [/ — 3 .3 _ér,
0
1 | i
‘9 (3 ] T | 1 I 1] 1 i
+ ] I 1 ] 1 1 1
@é i { ] S DL_‘_;__ J_j—“r TZ._P‘-i'L ?—‘” =1
. o N
#ﬁ:‘;:‘ll-—!—p;— l ._’J‘Tf f' ‘F }P' LO — —"
1 1 ] i i 1 1 T - 4: A & h &
1 I 4 1 1 ] 1 H [ ») [ o)
ANV i ¥ ! L 1 I
g ! -
Exercises in Thirds
; ( English Notation.)
. i 1 i
' ) ] 1 1
o e e e ——a—F —F
B " | | ——+
i} b g L 4
i . d ., » ) & » ? £ ,b =
. ,F T . T i I I T r T ¢
T ] ; I 1 — u [
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Exercise in Chords

‘When a number of notes are written on one stem they are to be played together. These are called chords.Care should
be taken not to play them broken unless they are written so.

Chords in
|

A major

|

o

=

S5

N»Elodious Exercises

Arpeggio or broken chords

ggﬁ TN
g& i‘r ?—r

&

# Count the time aloud 4 ‘
‘ﬁ“&"e 2 i —
™ . } } ‘ ] A—
I & ; & )
[y, - L ’ > <
.‘L
- ~ ] —— ™ !
A\NY & 1"‘1*w ] { .
o w— - C
-
Waltz
{) # } \ ! 5 ;
AR~ 5 RANK) NI I - 1 ; T I I
i3 P~ B e g 1. ®— 9 - — !
(B e i LS f S s SE== 2
4.8 , N ) N I['2 ]
- vﬂ” s 1 % ? 1 F__._ i f i ‘[ I s 3
< H /. ; / ) - . 1 [ 4
A\\BY o r l . & f 7 I'_— —?j_‘ = S &
J 2 SO N = C:
| = <

English Notaﬁon.
Exercise in Chords

When a number of notes are written on one stem they are to be played together. These are called chords. Care should
be taken not to play them broken unless they are written so.
Chords in Cmajor

Arpeggio or broken chords

: j . SL-_ é _,Li
‘ J ? o :
- - d te -
| Melodious Exercises
) Count the time aloud 4 —_
1 2 FFH , . 1 4
R e e S et
J - ! . —
O —r——af i 38 - = z
J7 — I - - )
Waltz
/) r 7] 1‘5 |0 ] 1 ‘
L2 f
G ,r — ol e .
T T T
P . o o 1 1 12 I
3 # P e — — . | = 7, ¢
[ | . ——% EESEES S S L ==
J e | ' [ ‘ ' < <
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Schottische
[ Tﬁ “5—. '!i;. 8;9:’1\(() | S
G ——— e
= -
S - & .
. — e Tl atit? L.:40 =
j’ ’—bf)_-ai .i.y ~= T 5 ¥
- NI [ | e
=TT e e SRS
- "—&:L‘Zi“”‘ i ‘t:_‘z:i:g;ﬁ#& : ﬁ‘ S — T Y —
. e " &
‘ March
At e R SsE=— s Seme
R T B s g e S
¢ B s * &’ - ¢

.€
‘\
o

. 3
Ve T £ =77

i B haadll .
& r i’?‘_

:
»
\
il
3
ul
+.

I

el - — 9 i.__.#;j‘ | ; 5 lp I .b_ I.j ! & Z

iy a & I : ) A i [ hd [ { ’ T

—%

March. (English Notation)

. . | ' . . i
ol ) ! ' AN
(S et it bl e e e
. -

QS.T_-

17

> h . :.‘ o b
W SrELdstsas S s, ’h‘_
J ——— - I < o1 ’ . f |
‘ h“—# f .ﬁs’ e s e e e
i ] — — I — ; e A\

: ) i~ VA I ,*5%—?,}1 eod a4 g
¢ 'A’ 'Fb ﬁs i ) 4o ‘ | ‘ , Z

q—iaf-_,ir@.j o SE=r=Er=2 ; /e 0

y——e—r & ~— - l -

* The snap is executed by pulling the string instead of picking it. It is. written as a slur —
4302
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14 ‘THE WITMARK BANJO METHOD
The Slide
A very effective movement called the slide is often used in passing up or down on any given string When
a slide eminates from a grace note  the grace note only is picked and the note at the end of the slide is not
to be picked but allowed to vibrate.
When a slide begins with a common or large note it is to be vpicked at the beginning and at the end of the
slide. The slide is indicated by a line, thus — or™———. ’
Examples
'%—?M - — { 1 f P o
i 1 g S— it Y s
J EEEEss e e R ===
' @ ' 1 I
s S : — {
— SEE == f - . :
T = ‘ :
B 5 A
A figure enclosed in a circle @ indicates the string on which that note is to be played.
The Slur
The slur, written — is executed in two ways. If written in an ascending passage the second note
note is made by letting the finger fall like a hammer on the string. In descending the second noteis made
by pulling the string.
Examples
| ] ] ! N
] p + > — ui T l —
R e = e
— hiig .
; 7 I T —% x P Fb:.
I | 1 i 1 T 1 1 i 1 1 N 4
! P ) ® —— i T KT
r I A T
- <= \jd ¥ - < - o

D.Cal m™
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Scale in F# minor
{Relative of A major)

b g | + s . — , ——t—y
b e e e

|
)
|
e e = 1 = i
e et T * ==,
== == = — ==

Old time Jig

p = e it e e P e e
T | 1 P I 1 | 1 T 1 1 i

E‘J
i
i
%’

% In the slide g the 2nd finger slides to F after C is picked . The F should also be picked .

Scale in E major

L)

4 sharps -
P h) . - 1‘“ - 2
{ ]
3

CSSTS!_,_

4302
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I
1- ———

Melody. ( March)
iR ﬂ%ﬁﬁl
- W"J
_ . - vy HZSA
SESSEeEn TRl =258
Chords in E major
T, )

ﬂ_;‘ -
-
Scale m G maj
I'sharp)
- 2 2 :! N
oo 22T - TFET 220, )
) 1 1 ] I 1 1
| i { i + 1 i { X
N 1
02 & 0 1 3 4 1 2 3 4a T
Chords in G major
i : ' ] -
: o — —
=t s LT
: =: e e
= SSRSEE s —e
) 3 L 2 .- s 2
A E I
Melody, (March)
== e T T s e e retee
] ‘ d B: - i Pl I
2 =
— e —— _:%!;‘3_ ”25 ]
rfene 5 g el s s :ﬁﬂ <
. =T
Chords in G major
) g )
; { , 3 !
| i
] |

3302

% Dots placed at

strain 1s to be repeated.

the end of a strain

’ o

mean that the




THE WITMARK BANJO METHOD 19

Scale in C# minor
{Relative of E major) .

;#ﬁﬁg‘ﬁn . x i " f g‘_'_p: } i l ] t
S { ¥, St 4_4__.} : 2 i ?%:H‘T"gi__i_.u =
Chords in CHminor
, | | l
e e
AN\S"4 | 2
ij 3 @ ‘;: #ﬂ; -
Banjo Dance
=
- re —a- » i s -
0 . ][ . ‘l ‘7. ‘I .
S - s

o a
[
Etude
) y ‘ ) E ‘oo To _
e ] = W HTH |
e o
Melody NO 2 (Characteristic)

-

2.1,
‘I{

o == . g
== P e e =:

e deger o v s eegie o
ﬁ%ﬁ—?‘ﬁiﬁf " =rt ’
O wd s TR et

Elevate 4th String Banjo March

: B - 5 i W | l, }
, . = ~'E%: A ﬁ@% f'i' ree :
7 ! Y
2 H ! 4’ , ' T
; - 4 VA : ., i
T i T >

ol
q_i:!

4302
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The Positions

Every fret on the banjo is termed a position. When the first finger is at the first fret it is called the first position.
When the first finger is at the 2nd fret it is in the 2nd Pos. and so on. In writing the positions, the fret at which the
first finger is located determines the position mark . '

Examples.
1 Pos. 3 Pos. 6Pos. 8Pos. 7P 4Pos. 3P
4 E 4? -5 . |
4 3
2 2
L 1 l 1 2 ! é !
I T f i

T
In each of the above chords, the first finger is placed on the 2nd string. In the following chords it is placed on dif-

ferent string's. The pupil should remember that it makes no difference which string the first finger falls on,as the po.-
sition mark simply indicates the fref.
Examples.
B 2P 5P 4P 4P B e

1 L { ™ 4
d 4
[ 1 2 W 2 2
4 1 il

[y, L ] I g f I l

The term Bar. or Barre is often used when the first finger only is placed across. two or more strings. It is. also some-
times written when one other finger is added to the bar.

Examples.
4 2Bar 5B 9B 10B 5B 9B 7B 5B
| 1 1 i #ia o4 4
LA 1 1 E § gE‘
1 I ?‘ 1 H . ‘I ; E‘_
I T

[y

Some of the oldér writers use the term “Pos.Bar” when one or more fingers are added to the first, but it is now
seldom given.

Banjo Caprice

6P 5B 4
T e e T : rens T rgen
i I i A - ]
—=— — Fa—a
J 4 & — g P &
5P 4P _ 5P Srap g
" 75 »—
7
! I I —

! .lf‘.\ .
W N S
N

\ \ N
i T e e e o #ﬁ#'%l ,

) 3 ” — -
4P sp 5B

) e - ™= ———- p—

A e e ==

Y AP —" LENESSS . N o
10 -y ‘JV > P2 1

o » _— 10
:3;[“5_]‘?‘ :ﬁ# —
A A i d Y i
9

4302
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Banjo Caprice
( English Notation )

i

6P ; — \
28 "D ) s » EB - — .-L

\

adl
3

J

u

P 5P
jﬁ 4 4 .
1 3 T —.
1 1 1 d . .
] t F ] — F—‘:}‘L:g;:k
o | ' ! |
4 6}2% 1 3 1
2 EN o EN o —
: — o — . ’*, e ——
| N
J ] —

i

% ] ._ye"' [ E
gd, s T - ——
&= W —ig‘, -+ 2 r. jﬁ
4p fT——ﬁ #5 5P #‘F - o 5B
= 4 : ‘ 3 — :
6. ==Scsse- ==
: o —_
: — {’Ll_ o s ! i\f
. % — — [
: ., 123%" ........ ' : \ 5
= Tyt B Fteer Aol
-
[‘3‘ — |
: PR 2 BT i F
=G : G 1 -

- l m—’ ‘ D S S - E——— | p
W_ﬁ e i L’ u T
o) y AP S e . ' ~
i — ; il IFP‘ e — 1d #
; ] P ) |



2P

L

1o

=

—

Melody

Exercise
Showing the Witmark System of both notations.

13
17

THE WITMARK BANJO METHOD

5B

{

20
English notation

American notation

I ~ T 1
il U LI
(S

L i f

el Gome hi i

.
=~
.

P—

s

e
Melody

>
TWO STEP
|
1
e
|
1

5P
; §
2
m
5P
%
> 1
2
{
Bl .
I
®
I
I
I
& N——— 'a' R
|
i
.

\; /
L e B s |
= =%
1o Do <
L 50 3 3 o N
- —_
3 m . nw e e

4302
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Exercises for Right Hand *

A

1. +
+ . . h . "
TR e
— " i e —# o
3 g == F o b &
2 & T — & — &
- - ; R ] . 1 ——ﬂ ¥
% T e —— 5 :IEJ
v i ' B T = - ©
3 N2 -z N >
oy \ — ™ )
s e e R e S === =
0y, - J & ——
4.
%:111— S, e e e —
o & - & =
5.
) = —— =
) %__. , : .
égé%ggééi::: ! 1 __‘7 ; g E;E| j‘ 1 P l <j ‘{ Agﬂ
D - — P 3
6. . e
+ + - { { %— %
— Q Q Q ‘.L < 7 i’ Agﬂ
)} ¥~ 74 a5 —3> —3~ — 2 4 ="
7. O S TR
Tﬂ' ﬁ ﬁ 1 I ! I ﬁr m{ﬁ :
AW AEE el e s 554 06 eed e 4 E
¢ < .
8. ...
# +-}ji:3 @ } ‘L“.——1r—*——‘F -
-~ % o —— ' P j : :
j 7 EJ\_} v _’ —3 . j /—’?—H
9. Ch s " |
+ +
pit o B B Su= e S ]
<P i e — A S— | —
Y] o0 —00—0— : . o—o — -0~
10. + + + + ,
‘ ) S E— )
+ "% +— I_g ° ] e i o —
T | ] f | o |
T ) ) D | ~
D e . — e I — ﬂ
J Eg “’%

=

* Slowly at first, to obtain a good even tone. Repeat each exercise several times, until able to play rapidly.
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Fingering in Positions

It is often necessary to play scale runs while holding down a bar or position, in order to facilitate

execution . The following exercises are arranged in that way.

Scale of A in 5th Pos, *

53 SO
13 ; i ';' '; 3 1 2 o
i—— 1 } 1 i » 2 I
1 ] | " T , —
F——f—t
Melody
3 S
i 3 , WS R A W—
T e L e S
= ¢
6P ...
7B 1 4 VX el
7 y - o -}' 2o 22 * i:i
S o—#—— 1 =
- = ' =
| 6F 8P, 5P
._E_A.. ~ A
__4__}91 i 1 r‘*ﬁ“ﬁ & +
ST T T I
-5 b l o .
i o f T 7
e e eSS
Exercise in E, in Positions
2 S U A 1§ S
4 3 , a %
] i B 3 1 .—“)—"ﬁ——' »- i & - "" - - 1 1 1 3
o 1 o T 3 2- T 5 1
# - ] . » I" ‘Kj? 7'4{' “$ o —
= am— * L
0
5P 3P
e o Y T )
s «v;ﬂff_____x T ] T - 1
. . i { — A.—_F—-k ] ] }:
o == === —— |
12B 10P !
o _IP . . _é T._ 8P “ 7P 7P4
' 3 1 2 1 _® 1» & s N 3
i 'F ! ! W‘F i— 1-‘ ] T - » r
sy —
5P 7P 5P 3p &

——— Y s,
Fer e e

S——
* Leave the Position for upper A .

RO

——

EXIR=




THE WITMARK BANJO METHOD 03
~ Scale in. D major
2 2 9
_‘9"#7. : % { & f}g--—- -—.A-‘—f‘. h. i %j‘
@. @_‘ﬁ_‘_‘ ! T } 1 %! IL_F__LJ_'_
fingers 4 © 2 3 Ch‘da !i)
rds in Dmajor
0 j 5P 6P BP ceeeeeeeeees
4 3 4
m i‘”—v’”{“ : %Zﬁ 5 :,g
1 T I 1
Exercise 6P 10Bar .....-...,
3
ll 2 0 2 4 » ) “tqp '- - -
T - EE= = =

e
, * 5 o
Melod
e p— y!""ﬁ —— = B
‘ ] 1T _ﬁj — ]
[ ] 7 1"i #—‘——t’———
'3 v
\) — g I Lo — :
- " S—
* 7y
RIS &
%ﬂﬁ o e 28 q’:___g
] I
- —
Scale in F major. ( English Notation )
e 2 £,
e —— —— TEF FrTE fed e
S —— ey
aﬁngem!; o 2 '3 1 3 4 o
Chords in F major sp 5P 5P
1 2 49
1 ! ! ¥
s IOBar....ﬁ.}. .....
oo g2 5'20 2 e
P = —
" : i ;n _E
- m
‘ S
1 T — !
P;?' » Ca
= .
T F'_ — - g
T, — = "
b 3,
—gfe o -of ¥ =
pw"’l-' slg = ’ B



1
\A"ﬂ
qutz
riwl“z
TR
e ©
i ©
R £
A.].l W\. -
Ll o
| 1 o
nOu RN
H . ]
= NP
[}
5 o S
o .81
— Mm L) o
M Dlﬂl|
m e O e
. L5 1]
2 Sed e
< <5 @il
S 5
e
B -
& ]
-
1
1o
TN
TTele
RRER N

4
. s 1
'JEE : : j‘i .

Chords in Bminor

6P P
==t

Exercise
3

s

5P 6P
=1
1 [

| |

—®3
o2
2
T

e
-
haf
1
e

e
™~
3p
=
o+
Ol

i
-
o4 6P
3 i
i
T

7P

]b:
p—

1
T
03 —85

__'FL
h—--—i—-h

9P
.Fﬁ;_;

ld the Pos.
(ho e Pos.) 2

o

0p *®

DBy o
| £ an Y A ! t !
NV 1 {
U -

o
LY
I

!
o5

.® F*

e

~

-
3>

. o

7P
s @

rit.

v
tt
JJy

o9

Gra_l_(%___iL

g
()]

Elevate 4th gtrin
oy

3
3
L3

o

T
e

4

il AT )
J[:__4ﬁ_ -

)

!
fe

by

el
__ &

~

,_+
T

j A—

4.._.
—

_"'

[
o

L
zF

I
1
-

*af igure enclosed in a circle, indicates the string
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Studies in Slurring and Snapping .

7

Slur

o 1é

&

# 8

—

ne £

[ 4

Polka

'y 4

e

4
ke

2
I

:

3

N

p A3 AR ) )

s

6P

4302
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26

Studies in Two Parts

It is often necessary to write two parts as in the following exercises. Particular attention should be given to the

accent, play the small notes softly .

Etude

Serenade — Waltz

% Elevate 4th String

&
L 4

=

|
)
.=

Fine

[ ad

2
i

o=}

o

4

2l
L'
[ 4
s

L o
xb——?
i

,%_»

.
KA

hai

7\\ 194
K,

6r

>
|43

R
I

" ﬂ 4
S

é‘
J

D.C.al Fine

% Play the melody on 3rd and 4th strings.

4302
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Harmonics
The. Harmonic tones on the banjeo are found at the 3rd, 4th, 5th, 7th 12th 18th and 19th frets on the four regular strings,
and on the 17th fret of the 5th string . They are made by laying a finger (usually the 3rd ) over the fret designated.Do not
press down , but lay the finger lightly on the strings and pick firmly. The left hand should be raised immediately after

picking the harmonic.
Exercise.

12H 5H. 4H. 3H. 4H. 5H. 12H.

”',

—e—
Strmgs@@@@ @®@

HOOD & &

Some writers indicate the notes in harmonics on open string's for all notes at the 12th fret and write all others asthough

Q %
i
&
11| B
o
%5
.
L_1_

they were the regular tones produced.

The following arrangement of the above exercise will illustrate it.
5H 4H 3H 4H 5H 12H

" ﬂ 12H ............. 17H 12H ...
T P50 00 00O 0Od®6 ® =

12H oo TH o) 51: R R 7H I2H

Right Hand Harmonics
‘When right hand harmonics are well executed the effect is very fine.To do this well requires much patient practice.
The Ist finger of nght hand should be arched so that the point lays on the string-at the required fret the string being-
picked with the thumb underneath. Form the harmonic as far away from the 12th fret as the note required i 1s from the nut, for
instance if A % is desired simply lay the tip of Ist finger over 4th string at 12th fret and pick the string' with

-
is desired,finger it with the left hand as usual and form the harmonic at the 14th fret.

the thumb. If B %
Examples

Scale in right hand harmonics - 19 21 22
nulrﬁ frets12 14 16 17 12 14 12 13 12 14 15 17 o o ¥

3 e e B s it B
S St e 0 b cee GO0
- ®®
o000 ® OO0
Melody
Y. 16 14 12 12 12 14 12 1§ 12 16 17 1217 16 1716 14 14 12
AR —— + i —1 T — 1 I f —
L === s==== = P
'é- i‘z‘ @ @ - Bl "‘" Y8 '6:
_fH# . | 13
vy e T :
= S e ==, |
L ® + s 7 =
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Scale in B major

ol

i

ik ol

;
i
!
i
;
jﬁk

¥

K

3
10,
11

1o &

) 2ot, p—— NIRRT ¥ 19 o ®g
f =X I et e o E gt

AR V4 hal 1 __!l lﬂ‘£ q}—_ﬁ %H L 2 = ' I 1L I

e e v o—f—i o A0 B35 2
SEEE = s EE EE N ESatE] fy B at
i ] T T ] T e LI
Py | ™ el T i3 T ——— t T 1 T 7

F
D.C.al ™

Scale in D major

I

3 2 ji
1 > -
: a3 2 4 e g2 e, ,
k I ——a— R — —1 i = ——
e S S — —— B R S
S LA '[ ! ! M

Chords in D major

1
) % ‘
- . o 7B_® gi_ ok ol
y 3 ::1:#} 1 E o — —t zj‘*"‘; d R g}
T - 3 E 1 i‘ } ! j| ( &
Y] 1 | *— ¢ ‘ ' L

Etude 12

o
Ly
o~

E_ﬁ

,
iy

T -
|y

»

i
B | en
i’f

kLl
S\ A
Rl

~
L]

)
1

RERRN
”m

"J'-
: - - s
Q'SP ’ - NS
%_jti 2hee }g - P*l 3 ; 2 iﬁ)—_;f*& | ’E =
&——— P SEREECS ESIEEESE T
P ) , 1 3 o
e e i piEit Laig g e
; = i I !
"’T‘ LM 1 4 H 1 H ; + I i I 1
- = ] = i —— —
't
20 2o > ® ; Lo, 2ot ':123 iy, 2 > o0
—3 i — e
oy P SEEE Ssee e S o
U ¥ T ! b ] I 1]

n302 Hold the positions firmly when fingering in them.
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Scale in G-# minor
(Relative ef Bmajor)

4 3 2 {

Etude
: ! e — | 2
- L Egitgw'i' o e :I
T T i o — -
& P — S et
30 @ 4

- 7 K1+ Sie 2 g r‘ﬂ ol — - 5
) [

T
BL 1
e LU
Wi
T
+
A\

T 11
ﬁ’
ke
:

L2 4 ,
! y 2 I 3
— e e e A =
| I ﬁ% { { hd T i T €
3 @ [ =z
o o | o - - —F
S EEes Ee S BE S === 2
Lo / T T Lot I >
Waltz
o Solo played)with R.H. Harmonics, Accompaniment picked as usual, very softly
N ] ) ] , ] | \ ] i | / ¢ I . ; I | i
e ] ¥ p - C S— ¢ ;
——s syt o5 =Es== s
J = i — i ! P ;
. 12H . 14H
= = ! 13H 12H P
g —d 7 ‘i ; ;EE ] : W—— 7{ i ¥ LJ‘ 4' r3 J{ 73
[ 4 ¢ 4 - [ d . | et I ® L.| ! 'y = [y
%v“{;==“ < i< 161412 {‘m"f"{';.eé'ia=.~
> z. I o - > .
" 12H i 12 " T 7 )13 12 14 I'12
3 i : ! | N | { 1 i 4 i { {
z 7 . - ! 3 : 3 T ; t
% e R e e e e e
— : = = - T . "
U 12 ! 14 13 2 r
16
— i e

At = x e e - =
(o . o S—— & E‘“ e 5 P 77
| = A 0
| = - 4 Tz o B i = Mz 1
112 12 5t
14 '16 '17 16 14 16
Melody e
4p Solo played with R.H.Harmonics Chords played lightly with 2nd finger -~
g | I-.“. 58 2 | ! P | B ™
/ :“J = n - E'-:_& A g ) : |
Yé’ - : .
i = & - &
>
C = [ 2 iz ] tr |

gt il
1B 14

217
4302 21712 14
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Scale in G major

3B one sharp
3 Bar. .
- S — . . ——
SE=SE===——=_Sss==—
Fy] T 1 P "1 3 1 2 1 3 1 'a Tt 3 1
3P 2p Chords in G major

gg 3B | A L
g1 & i 'TJtE f

&

- SeseEEE e '
J .3‘%41_{_7 ' ﬁmf—" ¥ -
S?L 5

E——# : * {

L &

LY
>
)

. , .- ) A ‘
%ﬁﬁﬁ — e %W"“ igﬁﬁl | i‘
pw 3B | - .
oS i seere === LieE:
— * = R B ?

3B !
: o] T T—lp 2 ] = :
@ e A SR T N i
d

.!.__I! y 1 2 _;

\
|

Scale in E minor
{ Relative of ‘G'major )

| . Y . 8Bar )

'J'g " T i Y g 1 T N 3
£ === ey
: . I 1 Y I T ® j £
pd Py 3 ro T x * T& I§ 3 4 1 °
Chords in E minor

L -
— 4 2
J I s & ' T
RS 5p
- 4
1 1 I | 1
%e:? e e =
33 z _—T , 'L*'—‘_“#iv;f‘—“"—" Yo

[ ]
T ~
- poles MY
i
CJRENNA
QRN
n
o~ o %
»
1pia-|
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Banjo Skit
— ‘% i JJ
S I B B
7*\/ -
YT S S——- S S
— | | | T Py f— i 1
@:::E —— e E
ﬁ‘. 1 A—ﬁ ; i { N qh
= e L —— o
p T ¥ 7 -
o ﬁ*—ﬁ i -
WES - ES=Ess === :
© 1P —~ 10P e SP‘L
* 2 7P
B Frfe . 3 Ff. S g e e

1“-P

o

u“f : ]

1
__(__h *““
L )

94

3
BEL)
e
L
e
N

Chords in Cmajor

: 4P 3P
8 ‘ +
— i =

Bihi
il
i

g e T ] & a—

Exercise

0 a4 1B ) 3B ed; T oll |

[ |
D et R
. B8l

&

e

®
1
|

4302 * The slur is made by letting a finger fall on the note instead of picking it.
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32

Melody
Showing the Witmark System of both notations for Duetts.

#

)
o o —HrH —f¥ e oleal |HTe
T 1.
e TR TR TR IH. i H.
ti-] IIAF 4+ rlj i 17 ﬁ&l .v1>
, R -t TN il
H e . r( *_q ;
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- - nld N \.LQ I
W TN [ N
k i h
| | JA_W anxw-‘ Tr lﬁﬁx, 1% 11#17 XAW ~ e
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il 1 T ' 1 a3 x +
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DI I i Iy mﬂfv o BEs) Ly
|%i¢ ot eiie “TeiTe ]
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T uf f\.ur , SR N La ﬂ I L e
R o R
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o, 1T S |9 t.ﬂ, 1] Lo (e 13 id
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S f FiT owmldlw
P ieg RBRAH
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Scale in A minor
(Relative of C major )

33

Chords in A minor-
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34 THE WITMARK BANJO METHOD
Alternate Fingering.

It is necessary in rapid passages to alternate with the thumb and Ist finger on the 2nd 3rd and 4th Strings, and with
the Ist and 2nd fingers on the Ist string. The pupil should bear in mind the fact that the above does nof apply to slow
passages or bass solos,unless the said solos are rapid, as the tones are not even enough except when the movement is fast.
For this reason I have reserved this subject until now, In order to get the best effect, the right hand should be placed al-
most paraliel with the bridge, thereby allowing the Ist and 2nd fingers to fall easily on the first string. The main “objectis to
avoid crossing fingers, therefore some runs will start with the Ist finger and others with the thumb.

The Scale in A with alternate fingering .
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Exercise for Finger Developement
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36 THE WITMARK BANJO METHOD

Etude for Accentuation.

(Hofmann )
Allegretto
Melodia marcato . % &
:>5IL‘_~\ Egsiggfi—fs B cesramman jz- T ;'/’__\E - > o
T 1 T 1 Iﬂ
g e N 1 H 1 amaresr”
3 % 3 %
> 3B 6P -
- e ﬁ% I T
: - 19~ A R B o i i i
, RS @ ¢ o J = P P P & ~
' o e N S
nf
1P 5P
il.) > = - =~ ~
P~ 2 — T : . _—
= ! — 1 —f Ej i L; ri ;%iv f 7?::{ I! ;
T == == =
cres - - - - - - - ~ Ccéen - - - -
6P
5P - 4p 5 1p 5P

- - - do riten. - - - -
o , o . e ; TN N
I 1 1 ——— Il ! I - 1 IS % —— 1 ! 1
J == === == ==
p atempo nf
3 P ﬁ - 3 P
- . L ‘“"f‘ﬂ:ﬁﬁ«' g ] i ! i
{ ~——— —o——+¢ o — .- * re
v =" === - ¢ < = ==

: — == e = = S =
_ - 1 I T )
e e S =SS —
¢ ~ ~ ~ _~>.14 Ti4l>\ . N

4302



THE WITMARK BANJO METHOD 37

G e e e e _
e _— —— —— S N _ Sa—— V/l\ .‘(\V(\ ~ S
mf" atemp

4302



THE WITMARK BANJO METHOD

38

Scale in F major
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Scale in D minor
( Relative of F major )
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Chords in D minor
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40 THE WITMARK BAN]JO METHOD

Exercise for producing smooth and even tones

Allegro moderato
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Tarantelle
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Scale in Bbmajor
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Scale in G minor
(Relative of Bbmajor)
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Exercise for Shifting Positions

{ Hofmann )
Alleg'ro moderato
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Chromatic Scales.
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a7
Chromatic Study in Positions
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Studies in Thirds, Sixths,Octaves and Tenths.
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Scales and Cadences in all the Major and Minor Keys.

49,0 4 4
1] Ty AP P 13

3P

1

{7
ANV
J

A minor

3
[
4
ole

LA
|
23
2

1
&

£e

20

Bt

£

2-

3 01l o®

{

Fmajor

Dminor

G major

E minor

i

F* )
-
g

24

Bminor 12y

\

I
+

»®

¥

A major

.
& B

A 4

¢

~t

L

IR

o

LY

..u

I N
ﬁr}'
1

o

fe

4302



., THE WITMARK BANJO METHOD

50

Scales and Cadences (continued )
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Scales and Cadences ( continued.)
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Bolero
(Moszkowski.)
rE.a = T = = 1 i I s B o
, 1 —
s * & i #

ne 8 — -
66— 5" e e e |
S R . o e ¢
' —— — == == -
SEEEEE==es e, e s
1 P — L] 7.1 -
g & ¢ 7t :
H S N, arh R B
D G e IR Lo
%L_____J-d_____g__u i TS .4 -
o ) ——

NV I I
[3) #
o4 # — - = T o % =
. — L i:‘_‘ﬁ
LEEsss = 1 e e
g * -
T e — e e B
! A N ! — 4‘_‘; d"ill #ﬁ‘
Hﬁ% et
¢
— — — — - #
B T L e e A
5 3 %
%Z_A‘ﬁ__* — ] ! ﬂ! I - * ‘r‘
. 13P 5 trem.
®5 P 10P 2 5 2 2 8 3 2 &
‘1'!& 2 ] i - > £ Fﬁ#ﬁé!:‘.’:ﬁhé = '#'“

4302




. THE WITMARKX BANJO METHOD -

54

o l N H : *r K f ] 4_. _
nh_nj L & 3&?; 4.[# ha) Aouﬂ L NreTe
- - N . r .
““ th " "1 T e L ) | ] ¥~ I
Py D~
¢ o ] 4 a ¥ ,.2} i m \YRE="Y | il | .
& o e S8 S u= ? F%m—_ ¥ JH i
tER RS LN T
! .._!T by 1 H 3 W ? ﬁ P% 1 e 1 wﬁ Aa Iw
ol LT N | ‘ ] *
i 1} ﬁl @ ™ I v
#L o] n H% I ﬂu N ﬁu Ag i | [ m / A F.m-
" e e T [ o 87
1 ol { | il } o A,o @ | ; Lmn-
it i Mo fii%sr) | i

oés || e

°
;J 1
4q
1
=
4
%
..
T
<
— J_\
)

b5B

| ,

N‘

# w
]
|
—
[ ]
I } V~
1 |
> PO 00 e
I
=
T

b
A EN=a
g
1 H
L o
! I 1 1 ) -
e —
\!-?/J/\e?/\!?,
)
==LHL"li
—
Tz T N2
1D \EL

-
!
pee

trem
TQ_
t

||
s

o i

# 0 > 'b‘!gw‘l

4302



- THE WITMARK BANJO METHOD

55

2 2 T ee
foe,, ],##;‘ . £re,ez, j
PEEEfeeste £ farteo.ee,

e
| l

’ﬂf*gg = o B T ,
& ' —_— = e
pu f T B — e ) *, )
5 &7 ==
ny 8 - S — F: | P - 5—%‘&
L ‘w =t - —————
117B ,‘_i : f—'
Elg i,;,g .?;1:?12%;: gi:%??E%E gglﬁ 1‘; ~

Y

4302

&
e




56 ' THE WITMARK BANJO METHOD

The Hold or Pause

This sign /™ \placed over or under any note signifies that it is to be held at the discretion of the performer .
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Studies in Slurring,

These should be practiced faithfully
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Exercises for Strengthening the Fingers,

Keep the finger on the lowest closed note of each bar
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D P RS F LA F TR T fjjfggf*#4-4i4f4
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The Banjo as an Orchestral Instrument .

The Banjo is becoming almost indispensable in all well regulated Mandolin Orchestras.

Many of the best Orchestral Selections have either banjo solo or obligato parts published,
and these cannot be played effectively on any other instrument.
In the Mandolin Orchestra the banjo 4th String is always tuned to C although the score.
is read and played as usual.

Tempo di Schottische

EXAMPLE

_ . :
Solo Mandolin 3—{:1?{“ e e e ST e
T T
2nd Mandolin {l i-' — il %
) — "L\J___—/ « T T
=g i
Banjo Obligato § i =+ Te @ jw
| l b
) - > @ —® .- i
Guitar j —k b———? Ji r 1y
T g l -
3 -
— N ol Pe 3
-~ e P a7 —
o) N4 d_ﬁ —L—J ]
+ T —————~ -L ¢
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St e
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-
/] == ‘g “4 ‘ .
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The Banjeaurine.

The Banjeaurine being smaller than the Banjo, it is tuned a fourth higher. The most effective.
arrangement for Banjo Clubs is the following form

Tempo di Polka

Banjeaurine e oo -yt . l
or Solo ?\L T j [F“if—?.:#xt:
1st Banjo :Fj—q?—'—g——tﬁ:;:tﬁ*—d—g———w
el A"'j_
2a0d Banjo fﬁ— =" ?_2%
* i - <
Guitar 3 _i ‘ e —= i -
=

A A , -
l l - F, : "‘““
. =
2 > pE——
= —F—F 7 5
o o o ! i
B = e
==——=t———rt=
g - =2 - )
Embellishments

Extra notes usually written as grace notes are frequently added in banjo arrangements. These
may be played or not at the discretion of the performer.

EXAMPLES
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Study in Finger Technique.

{Weber )

Allegro vivace

N e s ___

| T ’ T % t‘
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Fingering in Positions.

Use same right hand fingering throughout
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Etude for rapid fingering
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Chromatic Study .
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10P

Observe the slurs and slides

Alternate fingering
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Scale Study
n Allegro vivace
1 - T | - i . I I —
— — » - = : 1 . -
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Etude

Repeat each line several times daily
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Technical Exercises for Daily Practice.
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Banjo Solo

American Notation

English Notation

Introduction
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Lia Gazelle
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Prince and Princess.

GAVOTTE RUDOLPH ARONSON

Solo Banjo

Arr. by G.L.Lansing
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Air and Variations.
Elevated 4th String
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‘Cadenzas

A Cadenza is an interpolated passage , occurring usually inthe introduction of a selection.

Much practice is necessary to play them well, and when well executed they are very ef fective.

838
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Majestic Waltzes.

Andante moderato
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88 THE WITMARK BANJO METHOD

Traumerei
Tremolo SCHUMANN

Andante con espressivo
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1st MANDOLIN.

THE WITMARK
Mandolin and Guitar Folio

Arranged by T.P. TRINKAUS.
o ,

CONTENTS.
Vocal.

Sing me a Song of the South.

Side by Side.

Lina. (My Jet Black Queen.)

My Little Lady Bug. (A Blackville Love Dltt))
The Daughter of a Minister. (from “4 Royal Rogue?)
Ma Rainbow Coon. . .

The One I Love.

Say You Love Me, Sue

Beneath the Evening Star.

Susie Ma Sue. .

Phoebe Dear, I Love you. .

Come, My Sweet Queen (from“Garrett O’Magle”)
Sadie, Say You Won't Say Nay. X
The La% I Love (from“Garrett O’ Magh’?)

I'm Not Coming Back.

Since Then There’s Been no L1ght About the Place (The Taller Dxp) .

I'm Looking for an Angel.

Ma Blushing Rosie. (My Posie Sweet.)
Bridge of Sighs. ) )

All that Glitters is not Gold.

Absence Makes the Heart Grow Fonder.
Youll Know.

[¢] O

Instrumental.

Plantation Pastimes. (A Cotton -field Recreation)
The Busy Bee. (Morceau Characteristic)
Cuban Serenade,

Hats off to the Flag March

Rubber Neck Jim March and Two- Step

o] o]

¥

New York -M.WITMARK & 5ONS.-Chicago.
San Francisco. London.

Copyright MCMI by M. Witmark &Sons.
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Series A. Series B.

AN INNOVATION.

Three
Mandolin and Guitar Folios.

Arranged by T. P. Trinkaus.

Series C.

Containing the popular.numbers from VICTOR HERBERTS and JULIAN EDWARDS' new

successful Comic Operas.

Series A contains all the successful numbers from

“The Fortune Teller”
“The Ameer. VICTOR HERBERT.

“Cyrano de Bergerac”

Series B contains all the successful numbers from
“The Sin0'in Gil’l’-’
D

: VICTOR HERBERT.
“The Viceroy” §

Series C contains all the successful numbers from

“The Jolly Musketeer> SLIAN EDWARDS
“The Princess Chic” % ] S.

1st. Mandolin Part. . . o . . . . . 25¢ per Series .
2nd.Mandolin Part. . ) . . . . . 25¢ per Series
Guitar Part . . . , . . . . .25¢ per Series

New York—M. WITMARK & SONS—Chicago.
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