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THE WITMARK BANJO METHOD. 

bolNng tbe l3anjo. 
THE Banjo should be held as in the 

accompaning cut. Do not press the 

rim too close to the body. Rest the little 

finger firmly on the head, an inch in 

front of the bridge. Always keep the 

thumb stiff, never allow it to pass back of 

the fi11gers after picking a note. Do not 

pick the strings up, but straight across, 

thus avoiding the unpleasant twang so 

often heard. The ·left hand should not 

be cramped, place the neck of the banjo 

between the thumb and the first finger, 

never allow the palm to touch the neck in 

any way. Finger close to the frets and 

press down firmly whether playing loud 

or soft. The pupil should practice first 

to produce a good musical tone and not be 

too eager to play melodies until a good 

tone is acquired . 

. . . 1 nstructfons . . . 
The tuning and fingering of the Banjo will be found on pages 9 and ro. 

The pupil is advised to follow this method carefully, memorizing the fingering as well as 

the scales and studies, don't hurry through the exercises, you'll accomplish more and become 

more efficient by careful study. 

The English tuning or notation is included in this work, scales, studies and exercises in 

the English notation are introduced, these are so marked; unless so marked, all scales, studies 

and exercises are in the American notation. 
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Rudiments. 

The Notes. 
The various musical sounds are represented by signs called"Notes"which are placed upon and between 

five lines ,called a staff or stave. There are seven notes in music,which are named after the first seven let

ters in the alphabet- A ,B,C,D,E,F, G. These notes are repeated according to the compass of the instrument. 

The Staff or Stave. 
Notes on the lines Notes in the spaces 

• -
--- '-• -

E. G. B. D. F. F. A. C. E. 

Ledger Lines. 
In order to represent higher or lower notes than those written in the staff, short lines, called" Ledger 

Lines" are added. 

Notes are written upon and between the ledger lines, thus, 
... .JI.. ......... 

B C D 4 • 1 

........ • G A B C D E F G A 

These notes range from the lowest to 

the highest compass of the Banjo . 

The Clef. 
There is but one clef used in music for the Banjo, the G or Treble clef ' 

Notes in the G or Treble Clef. 
.... .. .II.. 

JI. .. 

' 
AB C DE F GA B C DE ... .JI.., ~ 

' • • • II • • • • • . .... ... • • FGA B C D E F G A 

These notes should be memorized for the entire compass of the instrument. 

'A piece of music is divided by bars, thus: 

_ . I I I 
The space and contents between two bars is called a measure, and the time contained in each measure 

is marked at the beginning of every piece, or at any change of time ·which may occur. 

Time. 

The various degrees and value of the measures are as follows, 

Two-four. Three-eight. Three-four. Six-eight. Nine-eight. Twelve.eight. 

II I II~ 11! 112 IIU 11 16 II 
These are the degrees of time most commonly used. 

3 
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THE WITMARK BANJO METHOD 

·what is an Interval ? 
An interval is the difference or distance between two sounds. 

The smallest interval is called a semi-tone or half-tone. 

Each key of the Banjo is a semi-tone from that which is next to it. 

Other Intervals are as follows: 

Third. Fourth. Fifth. Sixth. Seventh. 

II J r 11 J r II J r 11 J r II J r 

Chromatic Signs. 

Sharps(~) Flats(~)and Naturals(~) 

Eighth or Octave. 

II J r II Etr. 

The~ (sharp) placed before a note ra£ses it one semi or half tone. i For example, 

A ~(flat) pla: before a note lo7£•ers it one semi or half tone. For example, 

,--, ~f ! ~% ~ ~z g I~\ !etc. 

A q (natural) brings a. note that has been raised by a sharp or lo\\-ered by a flat , to its former place. 
For example: 

@# br #J qJ "F 1F ~r qr lletc 
consequently,a natural sometimes raises and sometimes lowers a note. 

Accidentals: Are sharps, flats or naturals; that do not belong to a key, and thus may be said to occur 
accidentally-hence the name ;they affect all the notes of the same name in the measure in which they 
are used. 

The Key. ( l\Iajor) 
A key, is the -t>asis of every piece of music and it is either major or minor, and is determined principal

ly by the signature and by the chord on which the composition ends. Each key-note being a fifth higfier· 
for every additional sharp,or a fifth !07.R)er for every additional flat .Commencing always with C,which key 
has neither sharps norflats. 

~11~~ II ~~u I~~~• 1~b~ I j,uf ff~ ll ~ff#I ##I I 
C G D A E B F~ C# 

11~ ~ t,f, t~h, 1w,,t 11~hh II &'thb 11 &5h!,~ 
C F Bb Eb Ab Db G~ c~ 

The Key. (Minor) 
Each major key has its relative minor key which is a third lower 

For example: l The relative minor of C is A minor. 

The relative minor of G is E minor. etc. etc. 
The sharps or flats used to designate the signature affect all the notes of the corresponding name 

throughout the piece, whether in the staff, above it or below. 
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The value of the notes. 

The value of a note is indicated by its form 
For example: -,w--:::-.:::-.::;-,...,...,----+-,--_-_-...... ~----+------..,..-.... -----,---..:.....-_-_-_-_-_.-_-_-__,-__ -_--:._+-r----_-:..-..---_--+-r---_-__ -r-----_ 

Whole note 
f2 r p ~ ~ ~ 11 

1 t }note ~note 1 1 
i noe 16 note 32 note 64 note 

The notes have their corresponding signs of silence called rests 

For example: j 
~ ' ~ ... ,,,~ - - - - -

I ...... ... r _,, r 

~ 
I r r y ~ fl .... \ - .., - - - .. .. .. .., . ... .. "" 

.., 
' -
~ ·' 1 1 1 1 1 1 

2 

Comparative value of notes. 

Half note. 

Quarter note. =========:;;1,p~,================~================r=r================lr~========== 
Z\ 

Eighth note. =--==--=~.,-..r~--~~--~~---,..;'r=----==--==--=~-!""--c~--;;~--~~---,..;r=-----==--==--=t.,....r~--~~--~~--:r=--==--==--=iii.,....c~--~~--~~--;;;;r=----==--= 
I 

Sixteenth note. ==~r:::=::::;r====~5c==r~==~rc==-:;::.r==~rc=::::;r======;==:::;r::::::==:::;:r===~r ==~rc=:::::,r::c==~rc==~r == 

\ 
Thirty-second ==~=:t:=::::=:::==::==:::::=::::=::::=:::=:::==::=::::==:::::=:::::=::::=:::=:::=::::=::::=:::==::=======:::::::::::::::::::=:::::::::=::::=:::====:::=== 

note - [ r r r § r [ f U f r f C ,· f F r- C f f C r- f f ~ • r- E ~ r f 
Sixty- fourth 

note. 

--1-t-- - ---------------------------------

The Dot. 

/) 
A dot placed after a note increases its value one half For example• 

Equal to l 
-- ... ,,., - . -·· -- . - . ....... I 

' ., ., ..,, ..... , 
~ I I r r p 
/) - -- - - -- --- ' ' ' - ... ,,,~ ,~ - - - - - - - - -

' 
. J 

I 1 ...... tr r, r., .. , -

Etc. 

~ I I I I r I r r y p ~ 
fl A dot placed after a rest increases its value one half. For example: 

ti 
. - . - I 

Etc. 

-
Equal to 

' / / ,,., - - - -, j 

I 1 1 .... ,_,,, r., .. ,. ..,._, 
~ I I r r r r F" y r 

!t:302 
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Triplets and Sextols. 
Notes can be divided not only in two but also in three equal parts, which division is called Trip

lets; therefore a whole note -will be equal to one triplet of half notes ,a half note equal to one triplet of 

quarter notes, a quarter note equal to one triplet of eighth notes, &c. 

By dividing each of the three triplets 
in two parts, the Sextols are obtained. 

Tripletsjl~~~gj~ti~ffg~g~~tf~Ei~ 
Sextols ( 

The difference between two groups of triplets and one group of sextols is the following, in the· 
triplet the first note of each group has the accent, in the sextol the first, third and f {f th are the 
accented notes. 

The Tie 
When two notes on the same degree are connected by a slur, they are said to be tied, in such 

cases the first one only :is played. 

I Ffil F9 II 

Grace Notes 
Small notes called grace notes are often used as embellishments. These take their time from 

the main note. Those having a line drawn through the stem Jr are played as quickly as possible. 

The Turn 
This sign ~ is sometinws used to indicate the turn, 

cf , 1 rrrr 3 
izc rUten played 

The pupil should thoroughly learn the rudiments of music, and apply the same diligently in 

his practice, by so doing his method will be well grounded and much more. enjoyment will be 

obtained. 
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Dictionary of Musical Terms. 

Ad libitum,(adlib.) at will. 
Adagio, very slow, expressing grace and dignity. 
Andante, slow and distinct. 
Andanti"no, a trifle slower than Andante. 

Allegro, quick and lively. . 
Allegretto, lively, but slower than Allegro. 
Animafo, with spirit, usually increasing the time. 
Agitato, with agitation. 
Assai, very; Allegro assai, very quick. 

Accelerando,(accel.) a gradual increase in speed. 

' A tempo, in time. It indicates that after a temporary change 
of speed, the original time is to be restored again. 

Amoroso, in a soft and tender style. 

Con, with; Con brio, "'1th brilliancy and spirit. 
Calando, gradually dil!tinishing in tone and speed. 
Cantabile, in a graceful and singing style. 
Capr£ccioso, capricious and fanciful. 
Commodo, easy and quietly. 
Con f uoco, with animation and fire. 

Crescendo, ( cr11sc. < ) a gradual increase in tone, louder by 
degrees. 

Con moto, quick, with more than ordinary spirit. 
Coda, an addition at the end of a composition . 
Da Capo or IJ. C. means to go back to the beginning. 

Dal Se!(llO or D.S. means to go back to sign~. 
IJN:rescendo, ( depreRC.>) diminishing the force; softer by 

degrees . 
.Dolce, soft and sweet. , 
.Diminuendo,( di'm.) same as decresc., but a little more so. 
Furioso, furiously, with ardor. 
Finale, the last movement of a composition . 
Fine, the end; D.S.al fine, means to go back t? sign~ and fin-

ish at fine, the end. 

Forte, (j) loud. 
Fortissimo,<jf) very loud. 
Grave, slow and solemn . 
Grazioso , graceful . 
Grandioso, with grandeur and dignity. 
Gui"slo , exact time. 
Legato, slurred; the smooth connection and binding together 

of the notes. 

Largo, very slow and solemn. 
Larghetto, slow and measured time; a little slower than largo 
Lento, slow and steady time. 

Loco, cancels the ava sign; play a~ written. 
llisfesso tempo, in the same time as before 
Leggi'ero, gay and lively. 
Moderato, in moderate time. 
Motto, much,very,ex~mely. 
J.f eno, less , slower. 

M osso, movement; Meno mosso, a slower movement. 

Maestoso, with majesty and grandeur. 
Marcafo, in a prompt and emphatic style. 
Afarcia, march time. 
Marzz"ale, in a martial,military style. 

Morendo, dying out, becoming softer and slower by degrees. 
Mezzo-forte,('"!/) half-forte, rather loud. 

Non tropp o, p.ot too much . 
Presto, extremely quick. 
Presfi'ssimo, the di nax of presto. 

Phi, a little faster; P{,', mossn, with increased speed. 
Pil, lento, a little slower. 
Poco ,a little; .For·n (l Pnf'o, little by little. 

Porfflmento, sustaining the tone, gliding from note to note. 
Piano, ( p ) soft; Pianz:,;simo, ( pp) v.ery soft. 
PPrpenilosi, gradually diminishing the sound, until it dies 

away. 
,P£ocere, at pleasure, in regard to time. 
Quasi, in the style of. 
Ritardo, ritardanto ( rit.) a retardation.· 

Rubato, changing the time from fast to slower ,and from slow 
to faster, alternately. 

Rallerdando ,( ra11o.) a gradual diminution in the speed. 
ReHgioso, in a solemn religious style. 
Rigoroso, in exact and distinct time. 

Rz:~oluto, in a decided and determined style. 
Rinforzando,( ,;f) with more accent and emphasis. 
Rifenuto, a holding back in the time. 
Staccato , each note short, distinct and detached. 
Str£ngend o, accelerating the movement by degrees . 
Stretto, a considerable increase in the speed. 
Scherzando, ( scherz.) in a light and playful manner. 

Semplice, simple, plain and modest. 
Strepifoso, in a bold, noisy manner. 

Sentimento, with much feeling. 
Smorzando, (smorz.) diminishing and dying away by degrees. 
Sostenuto, sustained and firm . 
fiforzando, .forzato, ,rf., (>-) a superior stress or emphasis 

on one or more particular. notes. 

Suivez, follow the conductor or soloist. 
Segue, means to continue in the same manner. 
Swell, (-<::::») agradualincrease and decrease. 
Tempo, means the degree of movement. 
TrOJPO, toQ much . 
Tem:po Jmo, the original time of a previous similar strain is 

taken up again. 

Un peu, a little. 
Vivace, quick,lively, with much spirit. 
Vivacissi'.mo, extremely lively. 
VZ:vo, with life and energy. 
VolUsuhifo or V.S. means to turn over. 
Vigoroso, with boldness and vigor. 
Vite , quick . 
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DIAGRAM OF THE BANJO, FINGER - BOARD 
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Tuning the Banjo 

Tune 4th String to C on the piano, thus; ;i: ~ 
Stop " " at the 7th fret and tune 3rd String- in unison 

" 3rd " " 4th " " " 2nd " " " 

" 2nd " " 3rd " " " 1st " " " 
,, 1st " " 5th " " " 5th " " " 

After the banjo has been tuned as above the open string-s are to be read as follows: _ 

4th String 3rdStr. 2nd Str. 1sth Str. 5thStr. 

J 
A 

J ,J r r 
E G# B E 

* At the present time the question of raising the reading pitch to C. ( where it is actually tuned) 

is being discussed . Some enterprising publishers are issuing their pieces in both notations there 

are also a number of teachers who have taken up the C or English notation a-; it is sometimes called 

as the writers in England always use it. In consideration of this fact thf' C notation is herewith 

given. 

Tune 4th String- to C on the piano, thus: _;J: J 
Stop " " at the 7th fret and tune 3rd String in unison 

,, 3rd " 
,, ,, 4th ,, 

" " 2nd " " " 
" 2nd ,, ,, ,, 3rd ,, " ,, 1st " " " 
,, 1st " 

,, ,, 5th ,, . ,, ,, 5th " " 
,., 

The open strings when tuned according to the C notation will then read as follows 

' 
4th String 3rdStr. 2ndStr. 1stStr. 5thStr. 

l J r r £ G D 
C B 

If the C notation is uniwrsally arlopte<l, tPachers will haw to illnstrate the two systems by compar

ison ,thus both notations have been included in this work, also several studies. In pieces marked El

P,Vate Bass String or Tnne 4th String to B., The bass string is to be raised one tone higher than. usual. 

* The A notation was adopted originally when the banjo was strung with ht1avy strings,an<l was 

then tuned to A. As banjos are ofdifferentsizrs,necessitating-differentpitches,we inAtnerica have 

up to date left the rPa<ling as it was originally. 

9 
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Signs for Fingering 

Right Hand,+ indicates thumb Left' Hand , 1 indicates 1st finger 

, , ,, • n 1st finger ,, ,, 2 ,, 2nd ,, 

" " . . " 2nd " " " 3 " 3rd " 
,, ,, . . . ,, 3rd " n " 4 " 4th " 

The 3rd finger of the Right Hand is only used in chords of 4 notes 

Scale of A major. ( Natural Key of Ban,jo) 

3rd String 2nd String 1st String 5th String 1st String 
+ 

G# A 
C# D 2 o t 2 
4 5 0 2 0 t O 2 4 

4 ~ ~ 
A flag on E a=3 or I r I indicates the 5th String 

2 

Scale Exercises 

,,, 
t 

A 
to ,. 

~# ~ + + + + + + + + +. + + + + + + + + + • + 

2 ~ u J I J J I J J J J I 1 J J 1 I J J .J J I J J 1 .J I 
.... 2 2 4 4 0 4 0 2 4 0 2 0 

fingers o 2 o 2 2 
2 2 

_ + ,-#~ j j . ~ J 1. J ~ i ~ I ~ ~ t ~ I ro f. t r. I f. t r t I 
U 2 2 0 .. 0. 0 2 0 2 

~ +~ + .. + .. .. .. + .. .. . ,-#~ t c t c I r t s o I u r r r I r r t r , r i 1 
0 . # 

· Exercises in Thirds ,.## I! -~ ~ I ~- l I ~ ~ I ~ ~-J I ~ J J J r t. . .... 

'd#~ ~ t r r I F ~ r E I ~ ~ E f I ~ ~ f i 11 

The above exercises must be fingered as indicated in the scale 

4302 



4th String 

C 
frets o 

fingers o 
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Signs for Fingering. (English NotatiQn) 

Right Hand,+ indicates thumb Left Hand, I indicates 1st finger 

,, ,, . ,, 1st finger ,, " 2 " 2nd " 

,, ,, . . . ,, 2nd ,, ,, ,, 3 ,, 3rd " 

,, ,, . . . ,, 3rd " ,, " 4 " 4th ,, 

~cale in C major. ( Natural Key) 

3rdStr. 2ndStr. 1st Str. 5thStr. 

B C F 
F o 2 o 1 o .e a 
5 O 2 0 1 O 2 " 

,. A flag on G ~ or ~ indicates the 5th String 

1st Str. 

A 
')' 

1 

B C 
9 10 
3 4 

Scale Exercises 
(Engl£sh Notation ) 

' + + + + + +·+ + + + + + + + + + + + 0 + 

u J J J J I J .J J J I- J J W J I J J = J I J ! ~ J 
. 2 2 2 4 ~ 2 4 O 2 4 O -l O 0 

ff 

f mgers o o 2 _ ~ 

,~ ! e ~ Ide~ t I et t e It t t t It t ¥ t 
,t ?tr i(tt( 1ttfr 1!?tt1¥ 1 11 

0 

,, j J JI J j JI j J JI J j JI j J r Irr JI r r r IF ' ' j 

fr r r1 r r r I c r d1tdr1drt1fft1 rlrr1dt t II 

,., J J 

4302 

Exercises in Thirds 
( English Notation.) · 

r1rErr dtrf 
. !he above exercises must be fingered as indicated in the scaie. 

r I r r l 
II 
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Exercise in Chords 
When a number of notes are written on one stem they are to be played together. These are called chords. Care should 

be taken not to play them broken unless they are written so. 

Chords in A major Arpeggio or broken chords 

,.## ti ,~ ,! ,, j 

~odious Exercises 
~ Count the time aloud 4 ,-# " J Jj j n I J n j J I J A J J JJ I J n iA 

,-#~ 0 0- r P I J J ~ j W J I p J 3 J J J ~ I JJ J J i II 
-9-

Waltz 

f4haJJ1~ r1rFJ1~ r?1tJr1nr1rJJ1i w1 
I' ~ ~ ~ f 11 112 I -=i J J 1 ± r IF r J ~~+r J J Ii J J 1; H j t 11 

English Notation. 
Exercise in Chords 

When a number of notes are written on one stem they are to be played together. These are called chords. Care should 
'be taken not to play them broken unless they are written so. 

Chords in Cmajor 

P!I l~ ii ! I J ! J ; I J i J ! ll 
Arpeggio or broken chords 

@ fl ,; f i f J 11 

Melodious Exercises 
Count the time aloud 4 

'cj /jj Al F PJ J IJfJJ]JJ I J LJ ~ 

, F Fi r u I E[Er w w I er u r c r r I d u 3 II 
Waltz 

,1wrr1~ r 1fdr1 ~ r~1rJr1rar1rrJ1, n 
~ ~ ~ I I 112 I 

@ g r r 1 ~ r 1 ; r r 1 ~ r 1 ~ r r I r Jr I i r r I i a =I ; , 11 



THE WITMARK BANJO METHOD 13 

~~~ u U I C.tt;r-JjH ~ 53¾£J $ ½O IJ ~ r ct I Ftli?1Q-J 

,-##1 j ! 01gtEiflo1r 83d t 1@½( §rlJ1qJ1~jjl 

,.## i)J1J.ID I J 1t J .n U.3wH#iS;aaG ~ I t;jJ.]~~013 I II 
March I 

~•##M JJJ.DiJI! P8f l[UJ JI g. J;, I~ lf-JI i = J .b I J J;J *b I J. I .... 

* The snap is executed by pulling the string instead of picking it. It is, written as a slur ,,,,.--....,_ 
4302 



14 ·THE WITMARK. BANJO METHOD 

The Slide 

A very effective movement called the slide is often used in passing up or down on any given string.When 

a slide eminates from a grace note , the grace note only is picked and the note at the end of the slide is not 

to be picked but allowed to vibrate. 

When a slide begins with a common or large note it is to be picked at the beginning and at the end of the 

slide. The slide is indicated by a line , thus --- or---

Examples 

A figure enclosed in a circle @ indicates the string on which that note is to be played. 

The Slur 

The slur, written ,.....-..._,. is executed in two ways. If written in an ascending passage the second note 

note is made by letting the finger fall like a hammer on the string. In descending the second note is made 

by pulling the string. 

Examples 

IJ.C.al r.-.. 

11 



THE WITMARK. B.ANJO METHOD 

Scale in F~ minor 
(Relative of A major) 

'###., J J J r r 1r #r r qcl ~f r r J J J II 
Exercise , 

to 

'# # i · I , # f J J r I F r J I.; J r I J j JI F Fr I ; r Ji. j t JI wi: I 

'### J J r I F r J I •i J r I i r # I O F r I d J J I J wJ I j . II 

Old time Jig 

4•tt#1 n I J.JJ • .rH 9irtJ J n F?JJJ1J o ,.e J m 
,•## j ,J JJ : 3 J9 I (1 j J j I 1 J j ;f J Q I J J I 

· 4### Hb 1 & rl I t~l ( r l I V 3 m 1 .P ad I JJJ J f7J 1 

'# ## jJ J J .r 3 I J .JJ J Q I £ J J J I ) ~ 3 [ r l I ff; Ui I 
,•## -/J O ~ I ffjJ J ~ I JJ J ] fJ I JJ J ] -9 I ;J j qffl I 4 ~ II 

* In the slide LJ±tJ:J__- the 2nd fing-er slides to F after C is picked. The F should also be picked. 

Scale in E major 
~ 4 sharps ~ /:. l 

,#n w J · w J r. c r r? r r r r r r r 
11 

-

,•b f Or 2f t t r O r 2 & 4 r or ; J. J ~ J ~ J 2 13 J ~j II 

Chords in E major 

,.### u ~ !I ! j ~ · 1 J F J ! I J l j II 

-- ~ ' ~ ,.# , ., w w i 1 1 j r~. i n I J -.n w n 1 • • 1 4 1 

,.### j j j j I a rl j ,~ I !l r J d LJ I r ; p II 



16 THE WITMARK BANJO METHOD 

Melody. ( March) 

Chords in E ma ior '# ~ b 1~ h ~ - ! b #. ,., ~ 23 f I J f J i I J .# J fA 

Scale in G major 
( 1 sharp) · 

jj 

English Nota,tion ~ t t ! t '# j J r.: r. t r r ( r f f I ff DI t f t f ft r r r E r r r J j J j J j II 
0201021¼013 .lf:123'¼ 

Chords in G major 

,. U J J ! ~ I J ,b 1 ! I J 1 · ~ II 

,• e J r , , I } t~ , U I F cl r H 1 ·J J J J 

,. 2 r , , 1 1 rt , o Q:lu !f tr I r ~ f II 

~302 

* Dots placed at the end of a strain · :II mean that the 
strain is to be repeated . --



THE WITMARK BANJO METHOD 17 

Scale in C~ minor 
( Relative of E major) . 

,-~~, u J J j J I j ~J •r r I r ~F qJ j I J j J j II 
• 

Chords in C~minor 

~ q 3 ~ J ~ I J ~ JJ• I J Pr l I : J• qJ I J. 0 r ~ I Ed r: p I j: J . I j: CC !ft I 
i. ~ b ~ ! b ~ b b · b g ~ r~ ~r p I r WJ± I ~ p J l k r p I r V[Gt I r: pr p I r lj V I ftgj 

* In the slide jl_~ theC only is picked 
JJ.C.al r.--. 



t8 THE WITMARK BANJO METHOD 

The Positions 
Every fret on the banjo is termed a position. When the first finger is at the first fret it is called the first position. 

When the first finger is at the 2nd fret it is in the 2nd Pos. and so on . In writing the positions, the fret at which the 
first fiµger is located determines the position mark . 

Examples. 

fh#u 
1 Pos. 3Pos. 6Pos. 8Pos. 7P 4Pos. 3P 

ii l~ 1r lf #Ji ij~i •,! ! I II 
In each of the above chords, the first finger is placed on the 2nd string. In the following chords it is placed on dif

ferent strings. The pupil should remember that it makes no difference which string the first finger falls on, as the po-
sition mark simply indicates the fret. 

Examples. 
2P 5P 4P 4P 5P .......................................... . 

!1 
The term Bar. or Barre is often used when the first finger only is placed across. two or more strings. It is, also some-:. 

times written when one other finger is added to the bar. 

Examples. 
2Bar 5B 9B IOB 5B 9B 7B 5B 

,~##u ffi! q ~I #~i fl ~i #fi f I; I II 

Some of the older writers use the term "Pos. Bar." when one or more fingers are added to the first, but it is now 
seldo,m given . 

Banjo Caprice 

# h 6P~ b 5B h ' 

@•#~19"grrutfqftr I mt11,g1rtcr!L1901 £H 11 
~ 5P 4P 5P · Snap a 

@·# 1 ~r 1 #!f ~11.flg)j I JM.a Ii ~11~er®!r&&o~ 1[1tr 1 

,-## i'd I r&rbf I SW I Pd I osusg I !(rrb~fl sa I fl 3 II 
4P 5B 



THE WITMARK BANJO METHOD 19 

Banjo Caprice 
( English Notation) 

II 

5P 

f 

II 

II 

4302 



20 

American notation 

E'Yl{Jlish notation 

AmNot. 

Eng.Not. 

4302 

THE WITMARK BANJO METHOD 

Exercise 
Showing the Witmark System of both notations. 

Melody 

Melody 
TWO STEP 

2P 

8P 
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Exercises for Right Hand* 

,-#~ I j J jJ J J j J I J J j :q Jj J I j J j J jJ j J I 3 j :I 

J =I 

J =II 

7. + .. • .. + .. • .. + .. . .. + .. • .. 

* Slowly at first, to obtain a good even tone. Repeat each exercise several times, until able to play rapidly. 

4302 



THE WITMARK BANJO METHOD 

Fingering in Positions 

It is often necessary to play scale runs while holding down a bar or position, in order to facilitate 
execution . The following exercises are arranged in that way. 

Scale of A in 5th Pos. * 
5P ..................................................... , 4 4 

,- # • 3 4 , E E 4 • , 

'~ S f f f r r r ~ E t F f f f ~ II 

Melody 

Exercise in E, in Positions 

1"'- 3•t. . ~ 111 't3't 
I II 7 p ,;···················:·······················i······························· 7 Bar····························· • • 

5P 3P 

* Leave the Position for upper A . 

---



THE WITMARK BANJO METHOD 

Scale in Dmajor 
23 

,#ff I J JJ •; •n I e u1 r t'1 1 ·cr cfr·c= 1 c r: t; •i •J 1 ii ......_.. J ,· .. 

,#ff r rr F r r r d 1 ·rcl+ ·c ¢: u I n Jo J J Ji I p ; 11 

Melody 

,ff I p 1 ;_wrn I Pl rv , {P ~ n 2Ij! • n I p a iIPJ 
lff eEu r a 13n•1t6-1 JJ __ n 1 ; • • f n I P,i t¾ 

'J :j ; V '1 6P 

Scale in F major. ( English Notati'on) 

,~ u J J J r I r L rr I Err f I t t f II tr t f I fr r r I r r F r I J J J4j 
fing-ers 4 o 2 3 1 o 2 4 o 1 2 4 1 a 4 f 3B f ordsinFm~jor,.~ "i I "f 

9 u i~ !, !J ~ I !F if 12 w 1 
· · o Exercise IO Bar ... , ...... . 

,. • 0 3 • 1 3 ~ ,. ~ 6P,,.._ ~ 1 1 , ....... •~ • b 

430~ 



24 THE WITMARK BANJO METHOD 
Scale in B minor 

( Relative of D major) 

· ,-h'JJJJ 1w.wff:r1rur 1#r~rrqr1qrrrr1rrqJqJIJJJ I l;H-1 
. o 2 o o 2401 a 444- a1011- 2 • 

24 013 2042 
2 · 2 

Chords in B minor 
2P 3P 2B 6P 7P 5P 

,-~ Zf'r•f'tf"rf I Ernr, ~ I Edi d:JaJJ I! ff!: j II 
· Sand Dance IOP ............ . 



THE WITMARK BANJO METHOD 20 

Studies in Slurring and Snapping. 

,•#~1 u ea/[Ifhj I 6f [}1 t I f d.J- !JJ tJ I J ·#U, jJ J I 
,-b tttl[r r?-.: 1 ~ w I eJf;t:2•-:J Iv 3 w =11 

,•# f J t) J] 1 r £ 1 r I r £ a r I j a -• 
--.__,,, 

~ . . . . 

,~~ J t)J J I j @ J a I [ d CE r j±J J .· · t =II 

Polka 

J 

4302 



26 THE WITMARK BANJO MET.Hon· 

Studies in Two Parts 

It is often necessary to write two parts as in the following- exercises. Particular attention should.: be given to the 
accent, play the small notes softly. 

Etude 

@•h r ~ r d r d r d ' ~ o• r •. r • F • ' 
5P W ~ , 

''@.; :~ r d Sr J, r ~ 1 r •1 ; * 2; !, ~ 5 1 r ~ r j r ~r j 1 

. ,_# ; ' r - r -r - 1 F ~ r d 1 ~ d 2r ~ 1 r ~ r I i ; :1 

Serenade-Waltz 
* Elecvate 4th String , 

.D. C. al Pine 
* Play the melody on 3rd and 4th strings. 



.THE WITMARK BANJO METHOD. 

Harmonics 
The.. Harmonic tones on the banjo are found at the 3rd, 4th, 5th, 7th,12th,16th and 19th frets on th·e four regular strings, 

and on the 17th fret of the 5th string. They are made by laying a finger ( usually the 3rd) over the fret designated .Do not 
press down, but lay the finger lightly on the strings and pick firmly. The left hand should be raised immediately after 
picking the harmonic. 

Exercise. '# ~ 12Har .............. 17H. 12H.............. 5H. 4H. 3H. 4H. 5H. 12H. 

= ff ,., J J r r I r J w I ~ I J 
Strings@@©@@®@ JJ=J -fr 4 11 

®©®® ® ® 
Some writers indicate the notes in harmonics on open strings for all notes at the 12th fret and write all others asthough 

they were the regular tones produced . 

The following arrangement of the above exercise will illustrate it. 

~ 12 H . . . .......... I 7H 12H ........... .. 5H 4H 3H 4H 5H 

1Jrrr1J 
12H 

J II 
® 

Etude. _ ,.#. 12H ··········-········ 7H ..................... 5H ...................... 7H 12H 

a I £ £ £ J I £ g £ g I £ g £ £ I 1 d II 
@ 

~- ~ 12H ......... ,.......... 5H ..................... 7H J2H 

0
r = ff I i j J r J I r r r C I J J r J I J J II 

@®© ®®©® ® ® 

Right Hand Harmonics 
When right hand harmonics -are well executed the effect is very fine. To do this well requires much patient practice. 
The 1st finger of Right hand should be arched so that the point lays on the string· at the required fret, the string being 

picked with the thumb underneath. Form the harmonic as far away from the 12th fret as the note required is from the nut ,for 

instance if A ===j::== .. is desired,simply lay the tip of 1st finger over 4th string at 12th fret, and pick the string with 

the thumb. If B ==.::rJ===- is desired,finger it with the left hand as usual and form the harmonic at the 14th fret. 

Examples 
Scale_ in right hand harmonics · 

frets 12 14 16 17 12 14 12 13 

14 12 12 12 14 12 13 12 16 

19 21 Z2 

17 12 17 16 17 16 14 14 12 

27 

;;J c J J JI £· J I J t J I w_ J I J n I J J 1 I J J I J J 
,. ~ . j ~ j 

ff 



28 THE WITMARK BANJO METHOD 

Scale in B major 

Scale in D major 
English Notati'on I a 4 ,t ,•# J J J. J J f F f ffl t rl r t f t f t r L r r r r F J J J W J I 
t 3 4 0 t 

Chords in D major 
1 

,-~" J 1r J r I J ff~ J r I f f J lfg ·df ! HI 

. 'i,302 ' 
Hold the positions firmly when fingering in them . 



THE WITMARK BANJO METHOD i9 
Scale in G ~ minor. 
(Relative of B major) 

t•##G=J Jr r r ~rrrq•r 9F rr r JJ •~n J J J J J w.J ,,J .J 11 

· Chords in G~ minor 

@db#" 1, 'J *ii , I if 1~ "rv r I i: xji j II 
1 . 3 1 

Tempo diValse Etude 

' # . . 

Waltz 
~ Solo played with R.H. Harmonics, Accompaniment picked as usual, very softly · 

-9 . 12 ? . 14 13 12 r. 
112 16 

Melody 12 
~ 4P . Solo played with RJ:.Harmoni~s ,Chords played lightly with 2nd finger -
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Scale in G major 
one sharp 

,, 3Bar. · 

~c ~ ~ F. r: I r r L E ·I L E r t Ir, 
1 2 .1 3 1 2 1 3 1 2 1 

aP 2P Chords in Gmajor 

Exercise 

~ ... . ' " -

Scale in E minor 
( Relative,of:'Gmajor) 

Chords in E minor 

3P i ! 7P3 4P 7B 

Exercise 

J J II 
3 1 

f e 1r·u, r0 -l I J J #J J I J fJ J J I #
5

j! J 
7P 



,~ ·=IJ IJJJ 
•*:.-,, 

THE \VITMARK BANJO METHOD 

Banjo Skit 

The Scale in C major 

31 

~ I 

, II 

=11 

, f t r r I r ch r r Ir J w J I w J 1 t 11 

· Chords in C major 

,., i!~i f;-J I J , J f I W f J.t .~ 

~302 
* The slur is made by letting a finger fall on the note instead of picking it. 



32 THE WITMARK BANJO METHOD 

Melody 
Showing the Witmark System of both notations for Duetts. 

IHI, tt - - I - .. .,. .. - I -, .... ,- - - LL I,,. _, l.l, --, . , - - • LL- U- • _, -, . 1.1- u-• _, .., 
' - --' - - - ~ - -
~) 

nif 
r 1 . .... - ,t. .... - ~ u 

fl.,, tt I l - - ,~ .. - ' - IJ, -,. ,- . - - ,.,, ., - _, - . . , _, - - _, 
I ... -'\. , .., - - r 

~ ' r • ?J ?J" 
/J.l,,j, - ""I I - I I "" ... I I 

Solo Banjo I 
Engli.~h, notation, 

2nd Banjo 

- .. - - -' l,J, I _, 
~ - .. - -, . _, _, -

T - -. _, ...., . , ,- - - T - -" r r, 

~ I ... ... Cl 

~ .. nif' 
~ r-., - I 

,. - ,- . - - I ' - I . - .. - - - ., - - - ., _, -. ,_ .. ... - - r 

'' 
.,, 

~ I • • Cl Cl 



THE \VITMARK BANJO METHOD 

Scale in A minor 
( Relative of C major ) 

Chords in A minor· 

Tarantelle 

33 

Very fast 5p ~ 
w . I . ~ · t'~ q ~ ' ftl 3 r@ 1nm l Io Pou 1[ r: r r- , F Pu1 

p • •. cresc. 

b I l2 ~. I Wd .J 3 r-. I J O 1 ~J I 1 u J tJ =I JJ • .qJ I l t= II 
=============--,::____p 

fJ:-f p F ~r f I ~ y r •c E I ! . p L L J I ! p r L ! 

., ijz;;l ;, I @i' J> I t , .b t J I 1i . r< . =I 
D.C.al r.--.. 

8B + 

Trio' ~ I j r [ E I r E r ! ~ . ~ p I t f i ~ : 

' t f 1 E [ J I r [ r J · ' I J ~=-~ P I r f r J J J 

w tfsf E f E I r E r LlJtj . ~ p I ! J J ., : 

. & f: ~r E r : I .J ; . j J J I A , ; ~ II 
~ r 3 r Fine 

4302 



34 THE WITMARK BANJO METHOD 

Alternate Fingering. 
It is necessary in rapid passages to alternate with the thumb and 1st finger on the 2nd ,Hrd and 4th Strings, and with 

the 1st and 2nd fingers on the 1st string. The pupil should bear in mind the fact that the above r/oes not apply to slow 
passages or bass solos, unless the said solos are rapid, as _th~ tones are not even enough except when the. movement is fast. 

For this reason I have reserved this subject until now. In order to get the best effect, the right hand should be placed al

most parallel with the bridge, thereby allowing the 1st and 2nd fingers to fall easily on the first string. The main 'object is to 

avoid crossing fingers,therefore some runs will start with the 1st finger and others with the thumb. 

The Scale 1n A with alternate fingering . 

,.##I c- J J g 1 ··~ ; W g I c r L .t· I C r J , II 
1- . + . + 

,•## t L t t I t L t ? I J j J J I j j j B 

t 

=II 



THE WITMARK BANJO METHOD 

Exercise for Finger Developement 
Pr.esto 

U,!1 4) ; ~ 5 t e f I Cf fr r r t1 I r r[) [ C f r 
+ . + .. . +·· . + .. 

1 r r1 = r c - J '® t . 

f ##a C ( C ; C ( C r I f f E f £ f £ [ 1 •[ f F r C f f r · l 
~## ~~~ 2 b b b E b~ 

# "" c r < a J c , 1 c C r , c r r ~ 1 c c 1 •H r r 
- ® - J - -J 

,.# a rt f F fr t1 ~ c O 1 ~ ~ J ~ c r r;; 1 t F E f f c (l 1 

,. # ~ M • 

ff#. f L f f f C [ f I ~ J j j J J J J I ~ J j J C C LJ 

,.#a E r c ; r r [7 1 r r Er r u r r I j J J J l 1 
• + 

+ 

'# ~ £ ~ ~ ~ ct 5P r IOP ~ ~ {1 ~ b 
#~ r i .J = r r I p ~ f 1 ? ~ = : 1 [f FJ r r rJ· 1 

I ~£ j J a r r n I t r f V E r rl I 
2 

rt r r 
f 

r f • ~-------------J J J J J j J J 



36 

Allegretto 

l'HE WITMARK BANJO METHOD 

Etude for Accentuation. 
(Hofmann) 

Melodia marcato ,._ 4- ~ .::::.... 

,.## 1rrx¥ ~ 4l'f EFf I fF1 19 J £D &I ffr I 
~ --==========f 

~ 3B -- 6P ~ ~ E . C . 

5p ~ IP 5P 

,•#~f Ft] j LJJJ i [f f 1 tif I f fu j ii J if t f tfEr I 
cres - _ cen - - -

,~#~ f fErJ [iJ f tlt J f7r I I tir j tl) f ff& ( t77 1 

pa tempo .,,,; 

430~ 
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38 THE WITMARK BANJO METHOD 

Scale in F maior 

Chords in Fmajor 

Exercise 

'~ u J • 1 i I J r J r I j -r j f I j - -1 t II 
Melody 

Tempo di Schottische 

,&,, F tlr P. I Ai-1 J J·I r iiRr , 1£:H·QJ l I 

,~ F t3 r p Ir :1 c.:I (-t I Ghf:t r i 1~!: .:!s ±1 t 
rz . 

. ,• r Or PI ra1 •w J Ir {f:r £21 r ,,qfnl t 

,~,r 1D7["/t· ~Ir id~ t I aJdfEJ±lll J Sr~ t II 
----.v 

Waltz 

,~:u r .•• j ~ I r I F-j. j. I ~-J. ~ I ~-j. j. I ; t ~ I ~- •• I ~- •• I 

,~+'' ; I ·f = F 1:,~~di d I J ~d d I ,. ,~d I r ~~ r I F ~~ FI r r r =I 

2 ' i 



THE WITMARK BANJO METHOD 
Scale in D minor 

( Relative of F major ) 

4~ J J J w J ~r nr r rl r c r qt ~f f qf ~t r r r d r qr ~ r J w J J -J 

Chords in D minor 

,&., J~ t, J. ~ I J @$ ~ I J, r: r· F I J @~!; t i 

Tempo ·di Mazurka Melody 

@~ I [ it J [ . 1 I §} t $ I U, tJ r: ~H ~ i U 

39 

II 

' 5P . ~ ~~ ~ ~ :( £ #f" i [ ;t I 
1& r r I #J1/•0 •8i I i t i 11 

@~!§ f ["iJt_ I [DJ f I t 1 [ r I 'i • i 

4Pf &fi L _l I r! I U i f #r I, t I 

$ I {!ti EJ IZ u u 
13P 

,~ ell @c:; ti I [ i r r I JP r r I I !f t I 

Caprice 

,~1 GJ~~j@jj I ·d#f ~ l[~LJ Id= LI 
9P ~ 

,~ tJ f F f E I ·g @ri , I [#ff P r:i I j f 1 
' SP ~:J ~~-- ~ 6P ~~ ~ :eJ ;; ~ I E:: j r E r r I C 1f C =I I g u I 

a.....J 

,~ E f f J I t1 t[ Gl I Cr F f [ ( C:; I J ~ I 
IJ. C. 
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Exercise for producing smooth and even tones 

· Allegro moderato 

,,,#rJJ$1JJJJJJJJJJJJ I jJjjJJJJJJJJJJJJ I 
. + + + 

'# # 3 % 0 % O • 

# JHJ]JJJJJJJJJJJIJJUJJJJJJJJJJJJI 
. + + + 

,#,# J~ ) J J J J J J J J J J J J J I J J 8 # j J J J J J J J J J J J I 

4'## ~ ~ ' ~ J 3 0 3 d J a 3 J 3 J 3 
1 E t r: o r c I c r r r c r c r 1 

~- # .. .. . +b__.. • .. +~ .. • .. b § 
# t L f 1 F E fJ b r f f E F [± I E [ f; E r f; b C fJ b F fJ I 

6P 

~ # . ~1 •· b b b b b ~ b t ··a· ·· ~ ~ ~ r r I rc·r,; ~ r r r c r r r F r:r 1 

,.##•artt, r ft, r Er ,re r 
1
tftt tf tr tf ff tf fJ 

1 

4•lfff ~~ rFt trt £ f rt £
1 
't"fL~ f tf t ff ft f tfJ 

1 

,:if ·r E f r f r r t r f f t r f r f , _ 11 
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Tarantelle 

# Presto 

t¥J j 1B J l I J 13 J qJ: I pP J l I J 1JJ ~1: I J J J i .b I 

f ## £;J ] J j I =.t73 £J J I JJ 1• !: I j1JJ J l I J 1H ~l I 

'### w ~ ~ Ir=¥: I 6P. I #fll Et!r I #t!bf •1M l,{\f :1 
J l2Pdzm. 

'##;J fl Cf f I Uf Erf# I tiP gEf I UJW I ro,er!q 
'### fb [ f1 I ff.L•rt P I , : f W I El HJ1 LJ} C r f I 

,### i p1~ P 1 ! p, D I rb•E r d-1 J#J • r I d#rruJ Ir,;: ;qqg 

g 9P a 5P 4P ~ D ,-~fi , r: ' I ?~ f] ~ : I ;t : j J J I Ii p r:· I 

@ f , r , I ~ f] ~ : I ~ r r i J ffJ I J 13 J 1f W 3 11•## 
ff p cresc. 

'##.:' 1J J J l I J #J J qJ: I ~•J J J Ji I J 1J J qJ: 1-

,•## j J J U J I J 1J J J J I fl J £ J • I ~ J 1J ! : I 

,.## j • J J J l 1 • ,J • qf I Pr 1 ~ P 1 4? ; l 
,### • ,J o J ff• w 1 ! J J r #r r I C•r be r; 1 r , ; , II 
430~ 
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Scale in B~ major 

' t 3 i 

Chords in B~major 

· Accompaniment Exercise 

4 ~ u jJ i j j j i j i.JJd J j J 3 J ij] = Jj] d j I j] i j ! t 1 . · 

Pplka 

6P 
9P 

, I tr f; f ffJ 

; 1'j]JJJjJ~ 

i 
11 



THE WITMARK BANJO METHOD 

Scale in G minor 
( Relative of Bl,major) 

Chords in G minor 

Exercise 
2P ......................................................................................................................... 1 

I j ~ ~ JL-__j#j~J ~]~---.-

· Scale in E~major 

,~\ w J J J r r r r rr r J J J J J 1 J 1 J a 11 

Chords in E~major 

r J II 

Scale in C minor 
( Relative of E~ major) 

,~~ l J J J J ijJ •r r r E r r ~r qr f 11 
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Exercise for Shifting Positions 
( Hofmann) 

1/1 J j J j j j J j J J J j j J J j I J J j ff j j d t j j J J J j J j J I 
7'IT 0 

,- l • b. i ~ t I 

# t f C ffr U [; E F C r bf F; I C fft r r t E [ef i f 21 f C LJ I 
f . + •.. 

~ qb b b b ~ t: t= b ~ ~¾ r c •r fr D r r r • r cf f r I c •c er c r r ~ c : c r r r r- 1 

5P IOP 3 5P IOP ............. : 
2 

4 f ······i ~ n~~· ~ .. ~· .. ~ C [Cr ([tiff f F ([ ~✓ I iii~ F [Kr f EiC F [ f tf I 
+ . . + • + · · @ IOP 2 

iJ ·r··· ~ •"• .. ·~ ff ' [ t f!E f ( f- f f t f E [ [ t F I f f PE f f ff C r f f f E [ r ( JI 
:J 4 a 2 s a 4 a IOP 12P 3. 1 

,, r f rnr f t •r fl' f r r fr er I t f f fl tr #H Ff l et if J I 
.ff 12P C: • # t 3 2 • 1g p • ,. 3 3 #l . 3 7B 9P • ,. 4 

,, f ~f#tf#Ft ff if ff fr F IE rf!F LJt ru ~ f} t#f"11 
' ® fil 

.!J:302 
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Waltz 

Con E spressivo 
® 

,.##! J lt41· V r It r[1e~-·Jj It r r I Jr j I j J J I 
p -:J.. 

,-#~ ll )J I DH f3 I f Dr I t F r I tJ: p r I t µ9J I 

,•~~ $ J ~J I fJ ~J p I tf Dr I J 1 J I Q J:rfi I f t r I r n I 
' ~j 

6P 

~ !J .J I rm n l r t r I r : pf I t J J I F- (I~ ~ I 
~- ~ t ~ J . . i ~ j ~. ii(# tr- I p>J JJ) J J I J J J J J I t 2 I \IF=I 

® ~~ r . 
. . Fine 

,•b1:t~ :,E cc Er I icu = µ (ii:#rr LL r 1=tffr Lr L rl~{ql r LL r 1~iff! '~ I 
+•+•+ 

g # <c c r r r I ~ S ·r r r r r I = r r r r r I "I r r r = a l = C r r r r Pi c c c r r . I 
1 

· i . ~ 12 I 
~: 1 : ~: g : . .J. d · . . b: #tmr 1 = #mu I hmrr liru wh~·rrru lg .,·ur u 11= P J I J I 

F I ,•b1J~rrrrr I & r # I lJ r (I~ I lfrr#rr•r I J]JJJ J I JJJWP I crdftJ:1 
2 

,•att, ~ I I bi sir • I !:l F f I ~ri gf i I ~ II 
D. C. al Fine 

'4302 
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Chromatic Scales. 

Chromatic Exercises 

,,#~ #J J ,cJ J J iJ J ,• I £J 3 hi J uJ ~ U J hJ c •r E _; I 

,-#~ J J;J J,E E CY I JiJ w.• E r•r #l#cr•r; r•rcli I 
~- ~ h • • b • • a h • • • ~ , ,- c•c r; •c r #r 1 1 1c r r g c #r r, 1 c r •r r #E re t 1 

~ b , • • " t ~ ~~ • r 1 h ,. 
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.Chromatic Study in Positions 

a 4 U4 ~ ~ 

I f f ~f l f ~f f ~, 

t 

Song and Dance Air 

~ . b 11 . h • 112 d b I ,•# 1 d:U0ar1 IE J r I ffi r F r PqF: =ll#~~r p 9i r If II 

4•a#• w 1 ;: o (· r•c-r I r"l~i w 1 !)J. j ~ ~h I i: JJ. a r c.:14 

,-##• ( ; r •t Ir J ti.fil[J[·; 3 r I W , ~ 
~ DANCE . • 

4302 
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Studies in Thirds, Sixths, Octaves and Tenths . · 

Etude 

,-#~" r r r J I r ~ n r I r r r r I o n ~ i 1 

,-#~ r r j u I r r t r 1 •r r r j I r •r r 1 

. ,-#~ ~ r . F a 1 ~ ~ ra ~ i F r f F I f ,o r 1 

,-#~ a F • 1 1 d ra 1 f I E F E F • 11 a I e t e ;e f 11 

,-#~ J d ~ j I f j. i j I j j j jct l F j I} ! ~ J I 
, ,-#~ r ~ , t d ~ a a 1 ~ • 1 , F f ~ , 1 r a s a 1 

,.# ~ r t r r I t t r I J d ~ i I f F r r I r r ~ r I F f i 11 

'¼~O:l 
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Scales and Cadences in all the Major and Minor Keys. 



50 . THE WITMARK. BANJO METHOD 

A~major,~! JrrrrrrtrrrrrrJJJJJJJJHJ J J ll!~fr~!~?ff~II 

. Fmiaor,~ JJJrr~r~rrbrpr r r JJ hJ ~JJJJqJqJJ 112(tl!!i••qbl1 

D~major,~t\ JJJJJrrrrrrrrtffftrrrrrrrJ JJJJii!Ji~ !tfi,i; ! I 
B~minor@¼ JJj.LJqJ qJ rr r rr gr err~r be r r rr r bM JJJJ;llfM 91; j ; ! I 

~302 
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Scales and Cadences ( .continued.) 
2P 

51 

G~maj"' wv,1, J J r r r r r r r r r r F J J J J J J JJ JJ J J ,lli~f1~!it~ ~ 
. 6P 4P 

Broken Chords 

I f:u{JJ 1 =I 
'6 ~ • 

I ff!@ j =I 

® 1 1 

4 

lOP 1 i ~ . !OP '> 
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Chord Exercise 

,.# 1 !! ,1 
1 •~1 r I p: ,~ , J! ~i , ! :!~ , F p , ~i f , 

,~# I j 1aJ.!i;1 § r I~ f If; gff I F~r:, ~l E'.J!I ~ I 
~ 3 :l 71 .. 

'•n ' vr I 1; #ft I , id I #Fi I ;: ii, I #~ fl I #Ii !! I I J 1 

rww 1 ~ ~ err , , r ; 1 i; et , EtrSn i a 1 ~ 1 
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Bolero 
( Moszkowski.) 

'#ff~ I j f fJ •f] I j p fJ qt] I j j1 @ •f] j 

4 A 1· 

13P , 
430~ 
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~ 

4### i Ur 9tJ If CJ r r: 1 fff#cf t fqr f 
trem. 

,-#~ t~r Clo I t ur f r f I f U-t E r E 

,-## t ff f f r f I E u E r r r I q~e Cf r q~ f r 

,-## ~tu E qr r: r I eJf f f Pr I -~E E! r r r r ~ F= r f r r I 
. 7P ~ 4 

'##~ qff f L r: r I EU f F r r I F J J J J I •![!UP vr r I 
,-##=•UflPcf1,turrrr1q5Errrr1~ fflrcEhw• 1 J 1 @ 

rz't f 4 a tenpo 

~ ~ ~ ~ ,-# a JJ r [ u JJ jJ I ! r f2 I !fr HJj ffJj I 

,-#~ lt;- lts- J[J I ijru, tTr 1 rTr r I If EJ i( _; iQ I 

. ,-## j ]Ji U fr E 5 CT I j Jjfo re r fE Ct I J ]f d H j h Jj I 

=,#~ Etf rbrf rkr tfrkr 1 [ u t9 ,t8 1 i n P qO 1 r ~ -Jl._,,,---..J!..,,---ll.,,._J!.._,, - -

4302 
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~p . 

,,## f r(fff ffFCf f I lift aeitf ff If {fffftf f ff 1 . 

'. #~ t tr; C1 c.r t f ff I L tr ff fr rt ff I r Trrr f i Er Et r I 

,.#~ rtrr uUTtf f! ILFu n H J HJ I J Ire c; JS 5 a 1 

4i## J JJJ J D V JJ J I n • JJj hJ u & 1 dfr f c sJ4 1 J J 1 

,## J r !,i • q• 1 ~ it] • ff'' • L 1 £ ii c 1 i , 1 

Melody for 4th Stril,lg 

,•b.,_ptr d.f (r g 1%rJr3:F fB I ~!rjar j r j I Fm rm I 

,.##•.r a,- a.r ar; 1 ?mtm 1.r#(r afs.;ia 1 ~i ; ; r zdP 

,.##1 ~ a rd rd rd I r fllF fl?J.1 ~ J. r j r j r 11r m r m I 

,-~#-Fq¾& r 813r m.;lm Ir' tn .th Ir~~ l II 
1¼302 
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The Hold or Pause 
This sign I':".. ,placed over or under any note signifies that it is to be held at the discretion of the performer . 

Caprice 

,•"rJr1r r1~:Jr-1,1 ,1~:Jr·;;r1E;;r-tr *' 
mf . 

9P 

f!f f f"]f r f I ~=J1FJ r r I htJJflr r I f r ffr ~1 I 

i~ 2 f t CJ I 

,~~ r , x o, r1c1r-1FI , r r v: ~ w=rt-±r1ci 1 

p . 

~ , f ~- • b h ,s~ . ~ jf f ~iqi # r t' s- p If i [i r- J Ff I trr ¾ / I V t rq 

lttr1r r I fJr1, ~ ~ i 

. :/. ~ f t![Jf r I [f1FJ r r I {-Jf ;r r If r 1r ~ 

, • [f r 1 r r 1 ~Jr-; , , 1 f Ir J •f , 1 F : u 
f!tf r ~ F I r r ff #r ¥ I [; f" f, 9f I , f J 

4302 
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Studies in Slurring. 

These should be practiced faithfully 

N23,## ·~ mn Ffr'ct I rp•u 5JY?I ffUJ qr#a I fil#.F mxn I 
'### 4D#n J ~tn 1 ,#n f E1eJ I fJE•cr JJJ#JJ I J . t 1 t II 

l'f: # ,~ 2 3 
2 i 2 "-2__,,..!. ~2 t. '> 2 1 '> 2 t 

4,-#~,,;Jt qcrr I ertr c~rJr1 Cir Ur I ur j t =• 
~ ~ '-../L, ~ ~· "-.!!- ~ 

,- #•~2,-'>~2 •~2~~2 

8

~,-~ =~ ~~ ~§i 
.~# tH r t}JJ I tJ f J F t I U=f}.@J-? I frL r t I 

,.## rm rn1 1 tm j . t I u1t2 tuJ I vn w , 1 

0 

,.## JJ ~JJ JJ n I J • n • , 1 1 • w • 3 • n I v n 1 t 1 ._,, -.,:..,-'---- ._,, __.,.,"----- ._,, ~ ._,--''---- ~ ._,,"----- ._,,"-----
1 3 1¼ 

,.# 
# J j J j J j J j I J j J j J t I J J J J I JJ JI J t - II 
~ ._,-'-- __.,., ._,, '-- ._,, ._,,"----- ~ ._,,'-....,..., . ~ ._,, '----
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Exercises for Strengthening the Fingers. 
Keep the fing-er on the lowest closed note of each bar 

,.# UJJJJJJJJJJJJJJJJ l4;•JJ;•JJ]JJJJJJI 
:1 3 :I , t 3 4-

~ Moderato . , . -

, n ® 
# J J J J j JJ J j J JJ j j J J I j J J J j J J J jJ J J j J J J I 

r 4- 4- 0 :I 
:l 2 

·® ,,#~ j J J J j J J J j J J J J J 3 J I j J ~ J j J J J j J J J j J J J I 
0 2 4- 2 0 

,•## ~ 8 i • J J 9 J J J 9 J J • w J I E F f; c r u e r r; or u 1 

,- # • ~ 4 L ~ b ~ 
(# f f )J [ r f F r E f r b F Fl I f F [J 6 f fl E f Pt C F Ei1 I 

,.## C f r r ( r F; [ f f r ( f f J I ( r r; Cr r; d r f; t f r f I 
4•## tE t1 cr r: ur1 err r I Ct f; dr r; cl r c; def l1 
,. # • a 4 ~ ~ ~ b #- b r r r c r r r t r r r r r r r I c r E?= , r P c r r1 r r r r 1 

~- # . 
# H [/ [C p H r r E [ Cr I SC C F H r: H r: r fF r I 

4'## J J. J J j J J J j J J J J J .• J I J J J J iJ J J J J J J J J J ] I 

,•## J j J ] j j J J J j J j j J J j I j J J J J J J J j J J J J J J j I 

# J J J J JJ J J J J J J J J JJ I J a o ; J;., ; 4; ., 4 n i-, 1 II 
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Levee Dance 

' J F an ffi I ere ·r I 2f 'r'E :r I r r f J,r Id ~t 11~ . ... . 

IB . 

,~ i ltA I • j~ I :t ! Q I • t I d si>'1..J I t f~ 

,~=r rffl I • f I ~ f3 A I I ~ I f ! D 

, • , 1 ]f :i p 1 • 1~ 1 .:~ :r & 1~ •l 11 ~ 

J j J ] I J ,; [j I [ I I D fl I J J J 

' J J J I J. j J J J I J J n '£C 1 f 1J 
.____...,_.._, ____,,"-----

' r J J 1 1 J . tw J J J I J II 

* To imitate jig, brush the head with fingers 
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Andante moderato 

March and Two Step 



AP 

THE WITMARK BANJO METHOD 61 

Exercise for Flexability of the Fingers 

,¢ff~,,nr f If t-~n·n ,v rrr ,,~,n 1 
,•ff~ff ~ p fl If j=, pp I 2f ff If f i7j! I J =II 
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The Banjo as an Orchestral Instrument . 
The Banjo is becoming almost indispensable in all well regulated Mandolin Orchestras. 

Many of the best Orchestral Selections have either banjo solo or obligato parts published, 
and these cannot be played effectively on any other instrument. 

In the Mandolin Orchestra the banjo 4th String is always tuned to C although the score. 
is read and played as usual . 

EXAMPLE 
Tempo di Schottische 

fl - ~ --~ - -.. I I I --~ - '- - I I I ..., - -. I I I I I-• 
_.,.. ~ 

~• - - LL - r .,. I I _, I I I I I 
- I ~-
I .. I --
I I I II Solo Mandolin r-r, -1- -I I -1 I Jlllll'I I 7 .... -.,. . ...,.,--~ ~ I I I -' ....... - ..-1 I I .-i loili I 

- .-i 
I 

' I ✓ ..., _ _,.-'•_,.I I 1 I 1 1 .- T 1 I .-I~• - -·- -I • - _._ __ - i 

·40 ~ - -= - l .I -,;;,i T .. ,...,. - l 

~ .. I I I I 

2nd Mandolin 
. I I I I I I I I I I I I 
r "' I I -i I I I I I I I I I I I 
'.., .-i 1 -,;;;, r.J I - I I - I I u. I .-! I I 

40 - .. J 7t ., .. ... ~· - ~· "---= ~ ~ 

fj"' +i I ~ --- -I I ~ .:--... - ~ ,..... ~ I 
.. •.u.1 . I I I I I , .-i I I -- I .. -- I I ,, I •-1 -- -

Banjo Obligato -~ u. ... I - •-1 I I r - .-! I I I r--• - I• -., 1.-•-,- .... 
·r1, '!"I • J I - --.-l I 

"- -· _J 7 l -· JIIIII' .-1 I ,_ -· ·-· - I 
,_ 

'- V -I - n -- - . - -..::i 7 JIIIII' I I -•..i - -I. - . -u - ~ .. - • I ~ - -• -
fj - - - - - JL. • ~ ~ 
• - - .. .. - - - - -- Ill,_ 

Guitar 
. I - - I - - - - I - - - - I -.. ' 7 ,_ I ,_ I or ta!'. 'ta! I ~ I '!I:; - - - .. 
'- IJ I - I - I .. .. - I - I - - u '!IC: .. 
t.J ... ~ • i 

... .... tii• - ---
~ 

3 ... 
fl - -- ~ I 

,....__ 
I 

..,.. ••• ll -F-
w I I I r ... - I l Ill" I ..., I I I I -- - - - I,. - I I I I I -. -- - .-1 I ..JI I I I I I I JIIIII'- JIIIII' - - • JIIIII' f'",J ... 
--... .-1 - .-l 

I ...I I Jlllll'l I -· - -· 111':;J ---
~~~ I I I - ,- I I I ... 

,,v - - -I • - I I I - loili- I I I I I I I 

t.J ~ - ii--.1 - ~ I - I .. I 

fl ' - I 
• I I I - -,,. I -........ I I L _, I I I I JIIIII' - - I ' I I - ... ,.,..,, I I .-1 I I I I JIIIII' I.I, I L,, I I .-1 ... 

\,. V ..-1 I ""' n - I u• u -
-J -

t.) -'--------- I I I l' ' ---

: 

fj .+ ~ I ,..,..., --- ---= - ~ - I • ·--., ..,. .Ll I I I I I I I ~-- I 1 - ---- - -l'!IIC: .,_ - - l 

•.1... Tl I - I •.-1 I I I r -, I -I JIIIII' - - - -l'!IIC: 1111 IK. - - ., . ' Tl I - I 
- - ..J 

I I I I - I - - - JIIIII' •1- - - 9' 
'\. V .-1 .-1 ., - - 1 I -. I I - I I I -
4!.J - --.:.,/'-....il__ 1i-. • I I - I I I I .:: .. 
fl - - ~L .. L. -,, - - I 'ta! ~ - -- ... - - - l .. - - I - I '"" - - I• - - .. 
' I ,_ I ,_ I - I - I ,_ - ".!I I ,_ ,_ -,., I - I - - I I - - I - ,.... 

u ... i • ~ • - i ... I 
~"' 
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The Banjeaurine. 
The Banjeaurine being smaller than the Banjo, it is tuned a fourth higher. The most effective. 

arrangement for Banjo Clubs is the following form 

Ban_jeaurine 
or Solo 

1st Banjo 

2nd Banjo 

Guitar 

Embellishments 
Extra notes usually written as grace notes are frequently added in banjo arrangements. These 

may be played or not at the discretion of the performer. 

EXAMPLES 

63 

,.##g~::@reP~= at I~~: rJ 1!t2r:=~ I ~:d~ I 3:&r4P;t' c!U I 

,.##!Pi P 1if;}P1J P ~ p I fi! ~I j dr P 1r~~ f-,1 !~: f P II 

,.##•: e "P r m If ~Wu 1 ~ #p ~ PI f-:-~:m I s ~ r d1 
# # JI ~ ~ '-:- -- 112 ~~ • b I 

~ # , P f ~ I ;, ~ r ~ I!~~ f P =11 , F f ~ I f: ;t I!'. · Ii 
~30~ 



64 

Allegro vivace 

THE WITMARK BANJO METHOD 

Study in Finger Technique. 
(Weber) 

,.## 1 ct I r rb•t t d t •c qr 1 , n a J a 
® ® 

# I w t ff; . ~ r Fl I o f J 1[ r t t 1 [ r •r F f c •rn r 1 

'j## a J j -• J J £] . I J #J J gJ J ~ ff~ ~. 11, f r ' E: r r d I 

Glide 

= j = 
Glide 

13P 12P IOP 

"##1 :f ·r T 
8P 

·r !f 2r f 
r.-., 

r I f ! ~ II f r ~ ~ 
J 



pa 
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Fingering in Positions . 

Use same right hand fingering throughout ,•#~ i t t t ? ¥ J 4 ) I E f f r d J j J I r f f F d J j J I F J J II 
lPos. ,~!• I dt r n. ~J. I cf er J jJ J I er fr Jj j J I A J II 

~ 2Pos. ,•nffi rffraJ,jJJ1 IC cf F JJ HI cf Er Jj J JI Q J II 
3P 

' I E'f [' r·· [' r· r p· I E [ fr f rr F I ff U JJ J J I O 1 II 
4P 

'MI r CE' r f'rT r· I r( Er f cr f I r [ Ef f re F I O J II 
5P 

# 1 c r r r t t C f I r r r r r r r r I r f r r r c r r I o J 11 

6P 

~ 2
31

21 t 

. 7P 

'#ff~• I f f t f t f f f I C f f L [ r f r I E f f r [ r E f I C :: 

' s; f 2 i • • f= f ~~ I r £ f f [ t f f I r £ f fF rF f If t f ff EE f I E J 
9P 

3 

,.#~.ff# 1 f ct F t f e t I r F r r r c r r I r E r r r r r r I c J 

1¼30.2 

J II 

J II 

J II 
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Etude for rapid fingering. 

10 P 12P 3 17P ~ r t 
f# Hr r tr d , cf rt tm u , Cr Ei tf r f, rr fr= € 

@® 

=II 

Study in Thirds 

,-##.'~ r' f1f1f rr r:11
1 r= l! tr r1 I r. f t1 rrc:r, 

,-#~ r t: r ff r lj J;ii t&~:rd~:r.-!·'··--~···----··r·:1·r_r.r.r
1
1 

,-tt # ~ r tl r t r r I r f r r r ~ r r, I r: r f ! f 1 r: r: ~ ~ I 
2 & 3 Str. ····················································································-········-·' ~ ~ ~ ~ . 

,-## ~f e r ! r r~ r r1 rt, f' Ff r1 r r1 rf r1 I r r! r* r1 EJt 1 I 



F 
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Chromatic Study . 

Waltz 
Observe the slurs and slides , 

67 
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Octave Studies 
NQl. 

,•,#1:t1 f5:f31 flf1 I fB fl Id: t 11£¥ ~JI . 

,.## tlEJ , ra: f1 1 J: ~t I E f , 1 1 e t e ~ 1 

,.,# gr :tf I r ; 1 F t t F I f3 EJ d ,s tj d I t 1 1 

· ,~# f Ut J 1 ~t f tf ~ 1 i _id :i 1 13 S I F F f F I t~t f iP 1 

,,# E t t . r 1 ~ : ~ 1 E w s a a , ; fl fl 1 • tfi ra 1 

,-#~ d : t I f U tJ I t fl t: t 1 3 ;fl ~fl I f II 
NQ2. 
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Scale Study 

~ ·· b~ ~ -·· b ·· 
µas • ;_ t t r 1· 1 .r; ~ · c r 1 .= + Ii .... - + • ~ .. [ - .. -

( f El Cf f± I ( f f=I Er h I 

12P 

,-~~ t ff r r r c r I 4 ~ f 1 [ f E • 
® J 

Iii CJ Lr~-
. ® :r - -ad ' C C O; 

,-#~ ~ 
b 

~ ~ ~ ~ d -~ ~ 
!!!!Ii 

~ i L • , I E 5 -- : J I p 5 =: ~- J j I C J . + j . + J . + + 

J l I ==~ J ; : J j j I tr i ~ fj J J II 



70 

p I [ 
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Etude 
Repeat each line several times daily 

Recreation 

3P 8P 3P 

,.1 f D cHIF If er err u I c•rtn•ur 1 ctu cc u 
® .. 

f f & d U 1 [ u c r rJ 1 0 HJ f tt r 1 ~ ~ n· o P 

=II 

=I 

=I 

=I 

f [ g-S,ECl:1[ g[rf& I PrEH 1Uf 1f(usrU I 

@ L u r rr I r c r u Ci I u riec rl If 3 =I 
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. ~ Presto ~ 

5 ~## 11 J E.dJj I JjJjfJ I J n;.JJJ j nrn I LIICfftEF I 
3 4 \. 3 1 

~ h • (ff: r fli 2 • 2 g h ~ 4P ·······················; & ft• urrt ~1 1q 1 =~ ~ 1 w •Jp 1Q•udffl1-QO--r 
12P 

,.##ff ¥rr LJ ,. I jJ,JJlffl I UtrbPcS! ~J.UJj.1-dlf 1 

12P ·········································••H••······························································································ 

,-##, uu r #rH 1rrrrrrnr 1fffffrrf I fffrtsu l1l1li cu~ 1 
@ d 

'#ne , 1r ijr,1 :p r ! ! I d i j t II #og; f 2 r I ~~ r r f-1 t, f ~ l 
9P 

'#### ,. if, t I !f •#fi,F1 f Et f r I , gu r j I#' iji Ju 
. I~~ 

430:t 



74 l'HE WITMARK. BANJO METHOD 

La Gazelle. 
Banjo Solo .Dance Characteristic . THEO. BENDIX 

Amm-ica:n Notation 

English Notation 

~DANCE 

i~~~§~~~~~J~tt~iitit~~~~f ~~~~Ei~~~~~il~~~~~~~i~~i~~~~~§§§~ 

l~: ~~~~~~~~~ 

Oo,pyright MCMII by M. WITMARK J: SONS, New Yo.rk 
International copyright secured 



--
THE WITMARK BANJO METHOD. 

Brilliante • 
l 

Trio 
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D.C . .Darwe 



Solo Banjo 

THE ~TMARK BANJO METHOD 

Prince and Princess. 
GAVOTTE 

Copyright MCMIIby M.WITMARK & SONS,NewYork 
International oopyrightsec·wre,d 
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RUDOLPH ARONSON 
Arr. by G. L.Lansing 

) 
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4302 



THE WITM.ARK BANJO METHOD 79 

Coda 

4:30~ 
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Advanced Studies. 
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Air and Variations. 
Ele'Vated 4th String 

Moderato 
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. Ca:lenzas 
A Cadenza is an interpolated passage, occurring usually in the introduction of a selection. 

Much practice is necessary to play them well, and when well executed they are very effective. 

EXAMPLES 

t; #r I . t r r r J 

Fl f - II 

Introduction 

,-P# I , , , 1 f ff 111111 ff f I ~1 ~ I ff f I 111l 

,-## r r , 1 ~ ~ ~ 1 ; ; r 1 •t r t I if 1 , 1 qt ; ; 1 r , , 1 

t 11 

II 
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Majestic Waltz-es. 
RICHARD H.BAR.KER 

American Notation 

t 

430~ 
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Tremolo 

English Notation 

THE WITMARK. BANJO METHOD 

Andante con espressivo 
3rd I- 4f h Str. 

~., 
~ IOP 

~ 

Traumerei 

r 

SCHUMANN 



1~t MANDOLIN. 

THE ·WITMARK 
Mandolin and Guitar Folio 

1 Sing me a Song of the South. 
2 Side by Side. 
3 Lina. (My Jet Black Queen.) 

Arranged by T. P. TRINKA0S. 
--~--
CONTENTS. 

Vocal'. 

4 My Little Lady Bug. (A Blackville Love Ditty.) 

5 The Daughter of a Minister. (front <!A_ .Royal .Rogue!)) 

6 Ma Rainbow Coon. 
7 The One I Love . 
8 Say You Love Me, Sue. 
9 Beneath the Evening Star. 
10 Susie Ma Sue. 
11 Phoebe Dear, I Love you. 
12 Come, My Sweet Queen (fr01n'<Ga1·rett 0' Magh?') 

13 Sadie, Say You Won't Say Nay. 
14 The Lass I Love (from "Garrett 0' 21.faglt~') 
15 I'm Not Coming Back. 
16 Since Then There's Been no Light About the Place .(The Taller Dip) . 

17 I'm Looking for an Angel . 
18 Ma Blushing Rosie. (My Posie Sweet.) 

19 Bridge of Sighs. 
20 All that Glitters is not Gold .. 
21 Absence Makes the Heart Grow Fonder. 
22 Youll Know. 

0---------{_J 

lnstrum3ntal. 
23 Plantation Pastimes. (A Cotton - field Recreation.) 
24 The Busy Bee. (Morceau Characteristic.) 

25 Cuban Serenade . 
26 Hats off to the Flag March . 
27 Rubber Neck Jim March and Two-Step. 

o------v 

New York--M.WITMAFK & SONS.-Chicago. 

San Francisco. London. 

Copyright MCMI byM.Witmark&Sons. 
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· Series A. Series B. Series C. 

AN INNOVATION. 

Three 
Mandolin and· Guitar Folios. 

Arranged by T. P. Trinkaus. 

Containing the popular.numbers from VICTOR HERBERT'S and JULIAN EDWARDS' new 

successful Comic Operas. 

Series A contains all the successful numbers from 

"The Fortune Teller!'\ 
'' The Ameer .,, VICTOR HERBERT. 

"Cyrano de Bergerac'' 

Series B contains all the successful numbers from 

"The Singing Girl'.'} 
'' The Viceroy.'' 

VICTOR HERBERT. 

Series C contains all the successful numbers from 

''The Jolly Musketeer1' t 
"The Princess Chic'! ~ JULIAN EDWARDS'. 

1st. Mandolin Part. 

2nd.Mandolin Part. 

Guitar Part . 

New York-M. WITMARK & SONS-Chicago. 

. 25; per Series . 

. 25¢ per Series 

. 2st per Series 
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